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FOREWORD

Until quite recent times, almost every young student
in India maintained a Commonplace Book—a Subhashita-
sangraha, if he read Sanskrit, or a Beyaz, if he was inter-
ested in Persian. Whenever, in course of his reading or in
conversation with his elders, he came across a verse that
caught his fancy, he said to himself, like Hamlet, “Meet it
is I set it down”, and he wrote it in his book and remem-
bered it and used it not only as an elegant appendage to
conversation or writing, but also as a part of education to
instruct, inspire and elevate him. Thousands of such col-
lections must still be in existence, containing well-known
current verses of course, but also a large number whosc
authors are obscure or unknown. When the enterprising
student grew up and literary ambitions stirred within him,
he began composing verses himself,

“Cheer’d up himself with ends of verse,
And sayings of philosophers”.

Some collections of verse and of fables were specially
made for the education and edification of princes. Now and
then, statesmen and ministers of state utilised thec talents
of poets to draw princes away from pleasure to a realisa-
tion of their public duties. Thus, it is said, that the Hindi
poet, Bihari, wrote his famous Doha beginning qf'g qviT ;;fg
YT ™ to point a moral,

There are many collections with which scholars are
familiar. The Sharngadhara Paddhati, the three Shatakas of
Bhartrihari, the Aryasaptashati of Govardhana, are amongst
the best known. One intéresting anthology, the Vidya-
kara-sahasrakam was published a few years ago by the
Allahabad University of which I was then Vice-Chancellor.
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My favourite in this type of work, is Jagannatha’s Bhamini-
vilasa. His boast is thoroughly justified.

I F-TCARTAT TIEAT-TE-FIT-FEAT |
faaamaeT g@IT FgHrAT AE FAT-HAAr

He has divided his anthology into four parts. The verses
in each are little gems. Not only are they richly adorned
with literary grace; they are packed with thought, and many
of them are characterised with intensive feeling.

The poems in these collections belong to what the
Sanskrit writers on poetics describe as the species
“Muktaka” or what the ancient Europeans called “Gnomic—
poetry”. There are many examples of Gnomes in Greek
poetry—some solemn and serious, others full of mirth.
Writing in the sixteenth century, Henry Peacham defined
a gnome as ‘“a saying pertaining to the manners and com-
mon practices of men, which declareth with an apt brevity,
what in this our life ought to be done, or not done”.

Harihara’s “Suktimuktavali” is an admirable specimen
of this kind of poetry. It is divided into twelve chapters.
The first deals with gods and goddesses; the second is con-
cerned with children and their upbringing; the third con-
tains words of advice to the young; the fourth is devoted
to stay abroad; the fifth has verses calculated to win the
patron’s favour; the sixth has for its theme the manner
in which royalty should be treated; politics are the subject
matter of the seventh chapter; the eighth contains a
description of the six seasons; the ninth concerns itself
with erotics; in the tenth is an account of the different
types of heroes and heroines; the eleventh is a miscellany;
and the last chapter sees the grown up man back home,
intent on leading a life of contemplation,—“calm of mind,
all passion spent”.

The book has been edited with meticulous care by
Pandit Ramanatha Jha. The elaborate introduction con-
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tains valuable materials the collection of which must have
meant much industry and research. The editor has thrown
lizht on the ancestry and date of Harihara; he has analys-
ed the anthology in order to show how the social and

intellectual life of the age is revealed in it. It is remark-
able contribution to our knowledge of Mithila.

AMARANATHA JHA.
Nov. 11, 1949.
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INTRODUCTION

The work presented here was first published in 18U
as the 86th volume of the Kavyamala scries; a second edi-
tion was issued in 1910. But the text, as published, is far
from being perfect. In many places the reading is corrupt
and therefore, obscure; at places the verses are mutilated,
and above all, there are many verses missing in the printed
text, the most important of which are the concluding two
verses which form the Kaviprashasti of the work. There 1S
no introductory matter, and it is not possible to say any-
thing either about the source on which that edition was
based or about the author of the book. It appears that the
Kavyanrvala edition was published from a single manu-
script and that an imperfecl one.

The absence of the two concluding verses, in which the
poet has furnished us with his personal history, detracts
greatly from the value of the Kavyamala edition and it is
no wonder that ignorance still prevails about the author
although his work was published more than half a century
ago. Aufrecht in his Catalogus Catalogarum does not say
anything about him though he has recorded a Subhashita as
the work of a Harihana. In his History of Classical Sans-
krit Literature, Mr. M. Krishnamachariar has not a word to
say either about this work or about the author. In a recent
issue of the Kalyana, the well-known Ilindi monthly ol
Gorakhpur (volume XVIII, part V1I, page 934 for May. 19414)
it has been claimed that Harihara, the author of Bhartrihari-
nirvedanataka as wedl as of this Subhashita was a resident of
the Deccan. And what is surprising, cven so well infermed
a scholar ass Mm. Dr. Umesha Mishra states in the introduc
tion to his edition of the Vidyakarasahasrakam (pubhshed
in 1943 as the secomd voluimme of the Allahabad University
Sanskrit series) that the Subhashitavali of Harihara is stitl
uapublished.
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I was led to undertake an edition of this work by the
clear statement of the Mahamahopadhyaya and it was only
when my work was far advanced that I chanced to sce the
printed” text of this book in the Kavyamala series. On
comparing it, however, with thc¢ manuscripts available to
me, I was convinced that there was still need for a critical
edition based on the best and most reliable manuscripts.
It might be of value to lovers of Sanskrit language and
literature; and a full and authentic account of the author
and his time would dispel all doubts about his identity and
age. This is my justification for bringing out a new
cdition of this exquisite work. I hope that by its publi-
cation, new light will be thrown on the social history ot
Mithila of the 16th century and on the ideals of the age.

This edition has been based on the following four
manuscripts besides the printed text of the Kavyamalu
series. -

The first of them, on which it has been mainly based,
called by me yr hercafter, was in the possession of
Pandita Madhava Jha of Ujan (Darbhanga) but has
since been acquired for the Darbhanga Raj Library.
It is on palm-leaves, 49 in number, 14 inches long by 1%}
inches broad, wilh five lines on each page and about 50
letters in a line.  Except for the ink which is not sparkling,
the manuscript is in an excellent condition. It is complete
but as many as 21 verses including the last two ones are
found added in the margin by some other scribe and they
are not quite legible, partly because of the fading ink and
partly because of the damage to the ends of the leaves.
The post-colophon remark shows that the transcription
of this manuscript was cempleted by one Abhirama, a Karana
(Kayastha) by caste, in the village of Mahisari on Wednesday,
the 12th day of the dark half of Ashvina in the year 544 of
the Lakshmana Sen Era prevalent in Mithila which corres-
ponds to the Saka year 1575 equivalent to 1653 A.D. The text
of this manuscript is not quite correct; it abounds n
errors mostly visual and transcriptional; and though 1t
has been revised at least twice and many errors have been
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corrected, still there are many mistakes which, to that extent,
mar its value and reliability.

The second codex which, too, has been in the Darbhanga
Raj Library, and will be called by me <z; hereafter, is
or. palm-leaves, 57 in number, of which 6 leaves numbering
39 to 44, are missing and some 6 others are broken. The
leaves are 12 inches by 1% inches with four or five lines on
cach page ar.d about 70 letters in a line. Except for the
missing leaves, the manuscript is complete and all the verses,
even those that are added in the margin in the first manu-
script, are found here in the body of the text. It is written very
legibly in very bright ink but is in a very dilapidated condi-
tion, rotten and thoroughly worm-eaten, with innumerable
holes in each leaf, so much so that many letters are complete-
ly caten up. Like the first, this too abounds in mistakes,
though not so numerous, of the same visual and transcrip-
tional kind and this too has been revised as a result of
which some of these errors stand corrected. The post-colo-
phon remark shows this to have been copied by one Krishna-
dasa, a Karana (Kayastha) by caste, in the village of Diga-
ondha on Sunday, the 3rd day of the dark half of Chaitra
in the year 556 of the Lakshmana Sen Era, i.e., only twelve
years after the first. 1t may be interesting to note here that
on palm-leaves of the same size and in the handwriting of
the same scribe, there is, in the Darbhanga Raj Library, a
manuscript equally rotten and worm-caten of Bhartriharinir-
vedanotaka, another famous work of the same author,
Harihara.

The third copy, called by me g, is an incomplete
paper manuscript belonging to the late Pandita Padmanatha
Jha of Ujan and contains only 14 folios, 12 inches by 4 inches,
with 1Y or 12 lines on each page and about 66 letters in 9
line. It breaks off after the 30th verse of the 9th chapter.
It is not, therefore, possible to say when it was copied but
it appears to be about 200 years old. It is written fairly
legibly though not quite correctly and from the nature ot
errors it is quite clear that the scribe did not understand all
*that he was copying. Nevertheless, the manuscript has beep
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of great help to me in solving many puzzles that have been
created by the two palm-leaf manuscripts.

The last one, called. hy me: 1 is only a fragment
and contains only filve folios: from No. 27 to 31 beginning
from the Glst: verse of the 8th chapter up to the 8th of the
10th. It belongs-to Babu Ganesha Jha of Ujan and is written
very legibly in a bold and clear hand fairly correctly, most
prebably by a Pandita. These five folios were found by
me in a bundle of old papers and in spite of my best
efforts. no sixth could ke found.

It will thus appear that the bulk of this edition, up tov
the 42nd verse of the 9th chapter after which the codex <y
misses six leaves, has been prepared from three manuscripts
a1, v and g or g; 3| verses from the 61st of the 8th
chapter to the 30th of the 9th from four manuscripts qr
T, 9 and i7; 17 verses from the 42nd of the 9th chapter
up to the 8th of the 10th, and the last two chapters from two
manuscripts gt and 7 or gj; thus thiere are only 48
verses of the 10th chaptcr after the 8th verse that have been
bascd on a single manuscript, namely the first one.

And‘then; there has been the printed text of:the Kavya-
mala. series which, though imperfect and full of blemishes,
still preserves the genuine readings in many cases wl:ere
all other manuscripts have erred. This has been fully uti-
lised by me and has been of very great help to me in arriving
at:the-correct. readings and deciding. many disputed ones.

Ih choosing the readings for the text of' this odition 1
have not confined myself rigidly to aay cne of the different
readings presented by these codiees but have adopted what
appeared to me to be correct and 'most appropriate. All the
(different readings, nevertheless, have been given by me in
the foot-notes with the siglum of each codex after them:so
that this edition -will be fournd to contain the readings of:ahl-
the texts available to me including those of the: Kavyamala
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edition with tiue noétation 7 affer fhem. The- reader Wit
have thus ail the d¥ferent readings Béfore: himm and- will" be.
free to choose the best for himself if the one adepted by me
does not appeal to him.

A comparison of the texts of the different codices re-
veals certain affinities among them. The two palm-leaf
manuscripts, for example, copied almost in' the same decade,
within 12 years of each other, by Karana Kayasthas, whn
have been the professional scribes of manuscripts in Mithila,
are wonderfully alike not only in their readings but also in
their mistakes. It would’ have been, theréfore, réasonable
to suppose that both of them were transcribed from the
same archetype; but the fact that one of them has as many,
as 21 verses added to it later on in the margin wthile the
other has all of them in the body of the text, seems to pre-
clude such suppositioh. As they are, it appears that one
of them was originally transcribed from: an imperfect: copy
with its text still fluid, whereas the other was  transeribed:
from a copy the text of which was finally fixed. The same-
ness of the mistakes (specially where the meaning of the
text is net quite easy to grasp) remains, nevertheless, a
mystery and howsoever much we may attribute them to the
carelessness and ignorance of' the scribes, still the fact that
both of them should fall into exactly the same mistakes
cannot thus be cexplained away.

The codex g contains all the verses, as far as it goes,
in the very body of the text without any late addition, but
from the abundance of errors it is obvious that it was copiced
more carelessly by a still more ignorant scribe. The errors
here are not, however, exactly the same as in the two pahn-
leaf manuscripts. It contains some variant readings also
which in- some cases tally with those of the Kavyamala
edition. It appears, therefore, that this is a careless copy of
a copy that was itself a careless transcription from some ori-
ginal and follows perhaps a different tradition.

Tlhe last codex gr:is too small a fragment to form the
basis of any generalisation though it contains the meost
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correct readings in most cases. It misses, however, one
verse that is missing from the Kavyamala edition also, the
50th verse of the 9th chapter, which is added later on in the
margin in the codex qr.

The Kavyamala edition, as has been noticed already,
misses as many as 28 verses but in only 4 out of the 12
chapters into which the book is divided. They are verses
Nos. 10, 15, 24, 25, 35, and 36 of the 5th chapter; Nos. 23,
24, 40 and 50 of the 9th chapter; Nos. 8, 21, 22, 25, 28, 32,
33, 36, 48, 51, 57, 58 and 78 of the 11th chapter; and Nos. 22,
30, 69, 76 and 77 (the last two being the Kaviprashasti at the
end) of the 12th chapter. Except eight out of thesc 28
verses, namely Nos. 23, 24 and 40 of the 9th chapter and Nos.
21, 51, 57, 58 and 78 of the 11th, all the other twenty verses
are added in the margin in the codex xy, There is only
one verse, No. 27, of the 5th chapter, which is found in the
margin in the codex yr but is also present in the Kavyamala
edition. Thus in the printed text, there are 627 verses in all
while in the cadex #r or 1 the number of verses is 655.

It is interesting to note here that on page 161 of the 5th
Volume of his famous Notices, R. L. Mitra describes a manu-
script of this work, Manuscript No. 1851. From the last
line given there which is the second hualf of the concluding
verse, it is clear that it contains the Kaviprashasti but the
extent of this codex is given there to be only 629 verses.
Lcaving aside the Kaviprashasti, the number of verses 11
this codex also is the same as in the Kavpyamala cdition.
It appears that this codex also follows the versian of the
Kavyamala to which perhaps the Kaviprashasti was added
later on but the other additions were not.

In the Kavipnrashasti at the end, Harihara states that 1t
took him long to complete the work: fao siogf are his
exact words. It is not unreasonable, therefore, to suppose that
the text of this work was fluid for a long time and even when
the text of the other eight chapters was finally fixed, these
four chapters, namely the 5th, the 9th, the 11th and the 12th
continued growing, receiving additions every now and then.
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I can almost visualise the author sending his autograph
copy, imperfact though he might call it, into circulation
among his admiring friends and pupils, and then at times
making additions to it whenever a new idea struck him, jot-
ting them down in the margin of his copy. I c<an, likewise,
picture some among those admirers, charmed by its excellence
wishing eagerly to have a copy of it, imperfcct though
it might be, and in their eagerness employing a speedily
copying scribe to transcribe it quickly. Such hurried tran-
scriptions of the imperfect version might be the original of
the Kavayamala edition, the exemplar of the manuscript
noticed by R. L. Mitra and the original form of the codex
qr, the last one revised and -‘completed later from a
perfect capy, probably from the autograph copy itself, the
second one receiving only the Kaviprashasti at some later
date because it described the author, and the first one
remaining as imperfect as it was originally taken down.

On the evidence of all these differing versions, three
stuges of the text of this work can very well be presumed.
The earliest one was the text reproduced in the Kavyamala
cdition which is evidently the shortest and wanting even in
the Kaviprashasti. The second stage is preserved in the
original version of the codex gr v.here we have eight more
verses but as many as twenty verses including the Kavipra-
shasti are still wanting. And finally we have the text of the
codex 3 and probably of g also, as far as il is available,
where the text seems to have been finally fixed. The 50th
verse of the 9th chapter secms to have been the latest addi-
tion made by the author, added perhaps after the exemplar
of the codex i was transeribed, very possibly even after
the Kaviprashasti was inserted in the text. Viewed in this
light it would appear that the ccdex AT was transcribed
from the autograph copy of the work while the author was
still alive and was completed later on. possibly after the
passing away of the author, by adding the new verses in the
margin as in the autograph copy, and that the codex Ir was
transcribed twelve years later from the same autograph copy
after the author had passed away, taking down all the verses
in their proper order as finally fixed by him. This
explains the similarity between the two palm-leaf Mss. which,
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copied within 12 years of each other, are so very much slike
not orily in their readings but also in their mistakes.
This finds support from the fact that at a later date not on’y
this Subhashita but also another work of the same author,
Bhartriharinirvedanataka, was transcribed by the same
Kargna Krishnadasa. If this be the fact, the date of the
passing away of the author would be some time after the
transcription of the codex ny but before that of the codex.
77, e, between the years 1653 and 16656 A. D. 'I'his is
exactly the age in which the author flourished which, as 1
shall show later, can be deduced from the details cf his
birth and family connections.

THE AUTHOR.

It appears from the Kaviprashasti that this work was
designated Sukti-muktavali by the author, but it is known
as Hariharasubhashita. 1t is by this name that it has been
called at the end of each chapter and in the final colophon,
not only in the printed edition of the Kanyamala series where
the Kaviprashast: is missing, but in other Mss. also which do
contain the Kaviprashasti. The title is obviously after the
author’s name and on the basis of the title alone this has
been called the work of Harihara in the Kavyamala edition
which, without Kaviprashasti as it is, does not contain any
mention of the author’s name. There is, thus, no doubl
about the fact that Harihara was the author of this Subha-
shita.

But Harihara is a very common namme and there are as
many as 24 Hariharas, (whosc works are known to exist)
-mentioned by Aufreght. Our author, however, calls him-
self a -son of Lakshmi and Raghava in the 74th verse of the
12th chapter (71st in the Kavyamaka edition) and then he
proceeds with fuller details about himself and his family
the Kaviprasha:ti at the end. It is interesting to note here
‘that both the verses of this Kaviprashasti are tound, but
with slight variations to suit the context, in the prologue
of Prabhavatiparinapanataka, another work of the same
agthor. They are, thus, very valuable from the point of
whew: -of tie: author’s personal history. Full of similes and
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containing a pun, thcy may be translated in simpic English :--

“Like the sun rising from the mountain in the East, the
pious twice-born Raghava, taking birth from Hiishikesha.
shone in the great family of Divakara. Lakshmi was born
to. a Maithila with his soul pure with learning. From them
two were born, two sons as renowned in their family as
Kusha and Lava.

By the elder of the two, Harihara, ‘‘this garland of the
pearls of good sayings”, Sukti-muktavali, full of all novel
excellences, was prepared after a long time, for the sake of
his younger brother, Shri Nilakantha (who is) the ornament
of the neck of the poets.”

It follows fromx this that Harihara and his Younger
brother Nilakantha were the sons of Raghava and Lakshmi:
Raghava was the son of Hrishikesha, of the respectable family
of Divakara, and Lakshmi was the daughter of a renowned
Maithila scholar. But Raghava, it is well known, was the
name of Rama of the celebrated solar dynasty, the -dynasty
of Divakara, and he had two sons, Kusha and Lava, from 2
Maithila wife, Sita. Working, therefore, upon this double
signification of the term “Raghave’, the poet has, in this
verse, drawn out the simile suggestive of a comparison ol
his own family with the famous family of the Suryavamsis.
his father compared with Rama, his mother with Janaki and
himself and his brother with Kusha and Lava. ‘Yo suggest
even by implication a comparison between his father and
Rama who is regarded by all Hindus as an incarnation of God,
was, to say the least of it, a great presumption on his part
unless, of course, his father was noted for his piety Any-
way, this comparison clearly brings out before us the greal-
ness of the family to which he belonged and the respect
with which his father along with himself and his brother
were looked upon.

l.est the statement thai his mother was the daughte:

of a Maithila scholar should imply that his father was a non-
Maithila like Rama, the poet uses a pun on the term fegres
.in the second line of the first verse. Take away

‘fgqr”® from this compound and construe it with the tirst
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part of the sentence and the whole sentence would mean—
“As the sun rising from the mountain in the East shines
during day, the pious twice-born Raghava, having taken his
birth from Hrishikesha, shone in, the family of the Karama-
has. This family of the Karamnahas is, indeed, one of the
highest among the Maithila Brahmanas, and by means ot
this pun it is intended by the author to convey that he
belonged to that family. This is the meaning read into
these two verses both by Mm. Mukund Jha Baksi (in the in-
troduction to his edition of Bhartriharinirvedanataka)
and by Kavishekhara Badari Natha Jha (in his paper on
Ma:thila Panditas of Yore in the Mithilanka of the Mithila-
Mihira of Darbhanga). From all this it follows that our
author, Harihara, was a Maithila, born in one of the h'ghest
and most respectable families of the Maithila Brahmanas.
Indeed, in face of the clear statement of the author in two
of his works, Subhashila and the Prabhavatiparinayanataka
in exactly the same words, it is impossible to hold otherwise.

This is, moreover, supported by the Panjis. 'I'ne
Panjis are the consolidated genealogies of all the important
families of Maithila Brahmanas collected by Maharaja Hari-
sinhadeva, the last of the Karnata kings of Mithila, in the
Saka Year 1248, with a view to ensuring that no Maithila
Brahmana may marry within the prohibited degrees of rela-
tionship. Since then Panjis have grown into an institution,
kept and maintained up-to-date by a class of Panditas called
Panjikaras, who have to certitfy before a marriage is tinally
settled that the puarties are not prohibited by relationship
to marry. - These Panjis not only corroborate in every detail
what Harihara tells us about his family and parentage but
they furnish us also with fresh facts about the history of the
family and its connections which reveal the high standing
of the family, and on the basis of which it becomes easy to
determine, within short limits, the age in which the author
must have flounished.

When the Panjis were first promulgated in the Saka Year
1248, there was one Gangeshvara in the t{amly of the
Karamahas. He was one of the thirteeny who were declared, .
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by reason of their pure lineage, learning and exemplary
character, the highest among the Maithila Brahmanas,
known thenceforth as Shrotriyas, by which name their
descendants are still called, provided they have not de-
generated by marrying too low and thus lost their position.
This Gangeshvara had seven sons and as a result perhaps of
the new social order brought into being by the promulga-
tionn of the Panjis which classified all Maithila Brahmanas
into three grades according to their birth, accomplishments,
and character, all the seven sons of Gongeshvara migrated to
different parts of the country and settled down in different
villages, giving rise thereby to different branches of the parent
family, each denoted by adding the name of the village
newly adopted to the name of the parent family, Karamaha.
One of the sons of Gangeshvara was Shrivatsa and he ‘settlea
down in the village of Behat, still a flourishing village in
which the Railway Station Jhanjharpur on the Oudh Tirhut
Railway is situated, some 25 miles east of Darbhanga.
Though the main branch of his descendants has, in course
of time, migrated some five miles westward to the village
Bittho, they are still known as belonging to the family of
“Karamaha Behat”.

One of the sons of Shrivafsa is popularly called “Bachhe”
but in one of the old Panji Mss. (in the possession of Pun-
mikara Moedananda Jha of Shivanragara in the district ot
Purnea) his name is said to have been “DIVAKARA,” called
Bachhe. 1t is this Divakara in whose high family Raghava,
his great-grandson, is described as shining,by our author,
Harihara ? Divakara, called Bachhe, was married to
the daughter of Lakhu Thakur of the Khandavala tamily.
This Lakhu was the younger brother of Shripati, called Dube
Thakur one of whose sons Harapati was married to the
daughter of Maharaja_Dhira Singha Hridayanarayana ot
Mithila (1400-—1460) and another Chandrapati, called Chana
Thakur was the father of Mm. Maharaja_Mahesha Thakur
(1510—1580). the founder of the present Darbhanga Raj.
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Bachhe had two sons, Manu and Bhabe. Of thein the
younger, Bhabe, was married to the daughter of the renown-
ed scholar and author, Mahamahopadhyaya San-Mishra
Shankara (1385—1450) of the family of Sodarapur, resident
of Sarisab, while the elder, Manu, was the father of Hrishi.
kesha, popularly known as Harakhu. This Hrishikesha had
three wives; by his first wife he had a son, Raghava, and a
daughter who was married to Harikesha of the Sodarpura
family resident of Dhaoli, who was the grandson of Sondal,
whase sister was married to Maharaja Shiva Singha Rupa-
narayana (1352——1467) immortalised by Vidwti in his
songs.

Raghava bears the title of “Sadu’ (=g yin the Panjis
which is an abbreviated form of “Sadupadhyaya’. Like 1ts
cognate forims Sanmishra or Satthakkura this is a com-
pound formed by joining “Sad” q7) meaning ‘“‘the good”
to the ordinary family title. Thus there is Sadupadhyaya
for those who are Upadhayas, Sanmishra for the Mishras.
Satthakkur for the Thakurs. It follows, therefore, that the
ordinary title of the family was Upadhyaya of which the
moderi({ form is “JHA”, and that though Raghava Jha wWas
not a renowned scholar to merit the coveted title of Maha-
mahopadhiyjaya or even a Mahopadhyaya, he was widely
respected in his days for his character, abilities and piety.
As a mark of respect he was called Raghava Jha, the good,
which is denoted in the Panjis by this title “Sadu’ ( a3 ).

Raghava Jha, the good, had two wives. By the tirst wife,
who was the daughter of Madhusudana popularly calied
Madhu Jha of the Sadarpur Kanhouli fam'ly, he had tour
sons, Babu, Banai, Birai and Babi and two daughters, Deva-
sena and Kumari. Devdsena, perhaps the eldest of all, was
married to Mm._Aniruddha Jha of Mai.duva Sihauli tamily.
There is a verse attributed to him in the Vidyakarasahasra-
kam (No. 799) which shows him to have been a'‘contemporary
of Raja Mana Singh, the famous courtier of Emperor
Akbar; while there are two verses (Nos. 110-111) in the
Kavindra-Chandrodaya which prove that during the reign
of the Emperor Shahjehan he was at Banaras, most probably
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in his ofd age, living there a retired life.” ©ne of his sons
was Mahwnaho‘padhyaya Mol'ana, author of Anyoktishataka
described by R. L. Mitra on page 38 of the 6th volume of } of his
famous Notices. The second daughter of Raghavd Jhu,
nameéd Kumari, was married to Purushottama Jha of Naraon
Sulhani- family, two of whose sons Sedupadhyaya Harinan-
dan and Raghunandan were inarried to the daughters- ot
Malaraja Shubhankara Thakur (1571—1620), the youngest
son of Mm. Maharaja Mahesha Thakur. This Purushottam
Jha, it may be noted here, was married previously to the
daughter of Agnihotrika Vishvambhara Thakur, son of Mm.
Damodar Thakur, who was the elder brother of Mm.
Maharaja Mahesha Thakur. To the daughter of Babu Jha,
the eldest son of Raghava Jha, was married Mahuraja
Purushottama Thakur (1595—1641) the eldest son of Maha-
raja Shubhankar Thakur.

The descendants of Raghava Jha, the good, in dii'e_ct
male line are still flourishing and they are all descended
from his second son Banai Jha, through his son Jayakrishna
who was a poet of repule. Jfayakrishna had an only
son Sadupadhyaya Jagannatha whose eldest daughter was
married to Maharaja Raghava Simha (1680—1739) ont whose
death she became 371 at the age of 14 ‘only and the
youngest to Satihakkura Ekanatha whose son Maharaja
Madhava Singha .ascended the throne of Mithila in 1789
from whom the present Maharajadhiraja of Darbhanga
is sixth in descent. The descendants of this Jagannatha
Jha are still flourishing and they all inhabit the village ot
Bittho. 1t may be interesting to note here that they have
maintained up to the present times the leadership of the
Shrotriya community of the Maithila Brahmaras, Wwhich
will be clear from the fact that the sister of the present
Maharajadhiraja of Darbhanga, who is the leader of all
Maithila Brahmanas and head of the Shrotriyas, is married
to a scion of this family, Babu Mukund Jha, who is sixtb
in descent from Sadupadhyaya Jagannatha and ninth trom
Sadupadhyaya Raghava.

Raghava Jha, the good, married- anather wife, most
probably after the death of the first, and she bore him two
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sons, Harihara and Nilakantha, and a daughter named
Bahula, whose only daughter was married to Mm. Yadu-
natha of the Kujilabara Bhakharauli family. 'This Yadu-
nathq was the grandson of Mm. Suchi (1500—1560) the
teacher of Mm. Maharaja Mahesha Thakur and his maternal
grand-father was the son of the great Vachaspati Mishra
the famous Smriti writer of Mithitka. The daughter’s son
of Yadunatha was Mm. Lochana, the author of Ragu-
tarangini, composed during the reign of Maharaja Nara-
pati Thakur (1650—1700). A copy of Naisadhiyacharitam
transcribed by Mm. Lochana in Saka Year 1603 is shll
preserved in the Darbhanga Raj Library.

The second wife of Raghava Jha, the good, called,
Lakshmi, was the daughter of Rameshvara of the Sodarpur
Dhaoli family and is styled a Mahamahopadhyaya in thc
Panjis. He is the ‘“Vidyavadatma Maithila’, to whom
Harihara describes his mother to have been born. 1o
this Rameshvara, most probably, there is a reference in
the 22nd verse of the 2nd chapter of this Subhashita where
it is stated that inspite of all his philosophical attainments,
his fame rested chiefly on his poetical compositions.
Indeed, Harihara inherited scholarship, including the
poetic gifts, from his mother’s side.

Mm. Harihara had two wives. His first wife was named
Bachhana. She was the daughter of Bhavaninatha Jha 01
the Sodarpur Kanhouli family—the same family in which
his father, Raghava Jha, had first marr.ed. By this witc
he had a son and at least one daughter who was married to
Baladeva Jha of Mandara Sihauli family. This Baladeva
was the son of Mahipati by the daughter of Mm. Sadananda,
the soniof Mm. Madhusudan Thakur, the author of the var.-
ous Kantakodharas, and grandson of Vaidika Vishvambhara
by the daughter of Mm. Damodara Thakur, the elder brotter
of Mm. Maharaja Mahesha Thakur. His only son Krishna-
nanda, was a Naiypayika who had a son named Dharma-
nanda, who was a poet. Dharanrananda’s son Rudradatta
died without a child and thus after three generations, the
direct male line of Harihara’s descendants became extinct
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The second wife of Harihara was the daughter of Bhatta
Jha of the Mandara Pataluk« family. The sister of this
Bhatta Jha was married to a son of Mm. Bhagiratha, popu-
larly called Megha Thakur, the eldest brother of Mm.

Mahesha Thakur, and author of the celebrated commentary
Jalada on the Kusumanjali of Udayanacharya. ‘I'ms
second wife of Harihara had no issue.

Nilakantha, his brother, who is described by Harihara
us Kavikantha-vibhushana or an ornament for the neck ol
the poets, and to whom both this Subhashita and the dreams
Prabhavatiparinaya are dedicated (by which is meant
that they were compiled for his sake), is styled a Jyotirvid
in all the Panjis but over and above that he is called in
some Panji Mss. a Mahamahopadhyaya while in others
he is termed a Sadupadhyaya. 1t is clear, therefore, that
he was not a mere astrologer but an all round s<holar,
highly respected for his learning and scholarship, though
he had specialised in astrology and possessed poetic talents
also. Two of his works, both on astrology, have been
noticed in the third volume of the Descriptive Catalogue
of the Manuscripts in Mithila; they are ‘“Janmapaddhati’
No. 74 and “Jatakapaddhati”. No. 89. He was married to
Apuchha who was the younger sister of Bachhana, Hari-
hara’s first wife. He had two sons and two daughters. One
~f his daughters was married to the same Baladeva to whom
Harihara’s daughter was married, and therefore, the
marriage must have taken place after the death of his first
wife, Harihara’s daughter. His second daughter was
morried to Shripati Mishra of the Sodarapur Hati tamily,
whose mother was the daughter of Shikhe Mishra of Hari-
amba Balirajpur family by the daughter of Mm. Maharaja
Mahesha Thakur. The two sons of Nilakantha were Kulapati
and Mm. Jyotirvid Ruchipati. Ruchipati’s son Mm. Indrapa’i
was the author of Mimamsapalvala, a manuscript of which.
No. 1959, dated the Saka Year 1667 has been described by
R. .. Mitra in the 5th Volume of his Notices. The son of
Indrapati, also, was a Mahama hopadhyaya, Krishnapati by
name, who had a son and a grandson but this grandson
of Krishnapati, named Jhalahana Jha, died without a child
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some fifty years ago and with him therefore the direct male

line -of Nilakantha’s descendants also became extinct after
five Agen’erat.lons.

No direct male descendants of Raghava Jha, the good,
by his second wife have thus survived but as long as they
lived, they all inhabited the village of Bittho, where the
descendants of Raghava Jha by his tirst wife have always
resided and are still flourishing. Raghava Jha was fitth
in descent form Shrivatsa, who founded the Behat branch
of the Karamaha family, where he must have been living
with his sons, and though we do not know who migratea
from there to Bittho and under what circumstances, it is
c¢lear that it must have been either Raghava Jha himselt
or some one among his three ancestors. Anyway, it is clear
that our author Mm. Harihara Jha was a resident of e
village of Bittho.

Such was the family history of Mm. Harihara Upadhyaya.
Since the days of the Panjiprabandha, more than 609
years ago up to the present times, this family has main-
tained the leadership of the social hierarchy of the Maithitn
Brahmanas and few families can boast of such an unbroken
secord I have omitted much in the foregoing account that
can be gleaned from the Panjis about the position’ nf tne"
ff\mllv and its high connections; nevertheless, I have des-
cribed, I hope, sufficiently in detail, the history ot the tamily,
so that for each ge: eration there has been shown the rela-
tionship of at least one .such name that can be recognised
at once withont any shadow of doubt. On the basis ot
these synchronisms, it may not be difficult, as I have already
stated, to determine within short limits the age in whieh
Mahamahopadhyaya Hanham must have ﬂounshed

o Auvs.

It has bcen said above that in the Saka . Year 1243
when the Panjis -were first promuigated there was Gange-
shoara in-the family of the Karamahas and he was then
perhaps a young man,- say, of forty.. Just at present h: 8
fourteenth descendant Babu Mu[cund Jha. is in hn tus
manhood. _Thus, there have elapsed 14 generatxons in this
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family during these 622 ycars. Each generation covers,
therefore, a period of about 44 ycars. Mm. Harihara was
seventh in descent from-® Gangeshvara and therefore, 1t
follows, roughly, that in the Saka year 1556. Mm. Harihara
was, say, about 40 years of age. The date of his birth,
thus, falls during the closing decade of the 16th century.
This is the conclusion which we arrive at from a considera-
tion of other factors also.

It has been said that a daughter of Raghava Jna,
Kunrari, was married to Purushottama Jha who was married
previously to the daughter of Agwihotrika Vishvambhara
Thakur. Raghava Jha must have been, therefore, a con-
temporary, though a younger one, of Vishvambhara
Thakur. This Vishvambhara was the elde;t son of Mm’
Damodara Thakur who was the elder brother of Mm.
Maharaja Mahesha Thakur. Mm. Mahesh Thakur, it is
almost settled, was born in about 1510 A. % ‘'Fhe birth
of his elder brother, Damodara, can, tl}erefore, be ass gned
to the year 1500 and that of his son Vishvambhara
to the yecar 1535 or thereabout. Raghava Jha, tberetcre
might have been born in or about 1540 A.D.

Two of the sons of Raghava Jha's daughter, Kumari,
were married to the daughters of Maharija Shubhankara
Thakur who was born in 1571 A.D.. ascended the'throne
of Mithila in 1684 A.D. and died in 1620 A.D. Maharaja
Purushottama Thakur, eldest son of Maharaja Shubhankara
Thakur, married the daughter of Babu .Jha, the eldest son ol
Raghava Jha. From these synchronisms it is obvious that
Raghana Jha was almost a generation older than Maharaja
Shubhankara Thakur. 1t is not unreasonable, therefore, to
suppose him about 30 years older than Maharaja Shubhan-
kara Thakur.

But both Babu Jha and Kamrari were born to the tirst
wife of Raghava Jha by whom he had four sons and two
daughters, while Harihara and his younger brother and
sister were the children of his second wife. It can, there-
‘fore, be safely assumed that Raghava Jha married a second
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time after the death of his first wife. Supposing he marneu
his first wife at the age of thirty and that shé lived with
him at least for 20 years, in course of which six children
were born to her, it follows that he married the Second
wife, say, at the age of 50 and thus the birth of the first
child to his second wife could have taken place, say about
the year 1595. This is, thetefore, the approximate year ot
Mm. Harihara’s birth. ‘ ' "

Moreover, the second daughter of Harihara’s younger
brother N:lakantha was marr.ed to Shripati Mishra who was
the daughter’s ‘'son of Shikhe Mishra. 'This Shikhe Mishra
was twice married, both times fo the daughter of Mm.
Maharaja Mahesha Thakur.” His first wife, Helana, was
the first child of her fathe and after her death, Shikha
Mishra married again the daughter of the same Maharaja,
Manika, by name, who was a child of his old age. Supposing
she was born in 1560 when the Maharaja was tifty years
of age, the birth of a son to her daughter can safely be
assigned to the year 1610 or thereabout, specially as this
daughter was her sixth child. Nilakantha’s daughter was
the second wife of this Shripati and supposing Nillakantha
to have been born in or about 1600, the marriage of his
second daughter could well havce taken place, say, in the
year 1650 when Shripati was forty years of -age. Anyway,
this proves NilakantFa to have been two generations later
than Mm. Mahesha Thakur and thus the period of 15Yo—
1600 assigned to the birth of Min. Harihara and'Nilakantha
is mot unreasonable.

From a consideration of other synchronisms atlso
described above, the same conclusion can be deduced and
I think it futile to pursue them all. Assuming, therefore,
that Harilara was born ‘during the last decade of the 16th
century and that he lived up to an age of, say, sixty-sixty-
five, we come to the conclusion that he died sometime
durimg the years 1655—1660 ‘and this is exactly the conclu-
sion to which the evidence of the two  palm-leaf Mss. of
this Shubdashita leads us. It can, therefore, be taken as
ilmost settled that Mm. Harihara flourished in the first-hailt
f-the 17th ‘centurv.”
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In view of what has been discussed above, it is very
much to be regretted how scholars have etrred about ‘the
age of Harihara. In his History of Sanskrit Drama, A. B.
Keith assigns the composition of Bhartriharinirveda to the
end of the 15th century when even .Raghava, Harihara’s
father, was not born. As he does not give any evidence
on the strength of which he came to this conclusion,
nothing can be said about it except that it is inaccurate.
Mm. Mukunda Jha Baksi in the introduction to his edition
of the same Nataka places him in about 1650 Saka year
i.e. the first half of the eighteenth century and relies tor
this on a tradition that Harihara was a contemporary of
the great Mm. Gokulanatha Upadhyaya with whose cousin,
Madana Upadhyaya, Harihara had a discussion about which
even a verse is quoted. Both Kavishekhara Badarinatha
Jha in his paper published in the Mithilanka of the Mithila-
Mihira of Darbhanga and Mm. Dr. Umesha Mishra in tne
introduction to his edition of the Vidyakarasahaskaram
rely perhaps on the same tradition and assign him to the
18th century. In view of the fact, however, that the Mss.
of this Subhashita are available which were copied in the
third quarter of the 17th century, the tradition making him
a contgmporary of Gokulanatha who was a contemporary
of Mahkaraja Raghava Singha of Mithila and Raja Fateh
Shah of Garhawala must be pronounced i:gccurate and may
be explained as referring to some other Harihara of whch
name there have been so many scholars in Mithiia.

About the personal history of Mm. Harihara not much
is known that is authentic. That he was a resident of the
village of Bittho is quite certain. In all the Panjis he is
styled a Mahamahopadhyaua by which term is meant,
according to the definition given in the Panjis themselves,
a scholar who was a master of all tae schools of philpsophy
as distihguished from a mere Naiyayika who is called 1n
t' e Panjis a Mahopddhyaya or a Mimamsaka who is termea
a Mishra. But we do not know for certain who the Guru ot
Mm. Harhara was. We know, however, that he was the son
by the second wife of his father, who married her in his old
»age and most probably died while Harihara and his brother
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were still very young. It is guite reasonable, therefore, to
suppose that both the brothers were entrusted to the loving
care of their maternal grand-father who was a scholar ot
great renown, a Mahamahopadhyaya, to whom Harihara
makes feeling references. Very possibly, therefore, it was
under him that both of them turned out to be great scholars,
the elder one specialising in Philosophy and the younger
in Astrology, but both of them imbibing the poetical talent:
of their grand-father for which Harihara praises hum 1n
preference even to his philosophical attainments.

It may be interesting to note here that Harihara and
his brother changed the very atmosphere of their home
at Bittho which became, thereafter, an important seat ot
learning. Their sons and grand-sons were all scholars of
repute and even their step-brother’s sons became unbued
with a love of learning. More than anything else, it was
poetry that was cultivated there and the Panjis record 2
number of poets among the descendants of Raghava Jhd,
the good, the credit for which must go to Harihara who
st.ould be regarded as the founder of the schooun

Tkere is, however, one thing about the scholarly
attainment of our author which is worthy of note. In this
Subhashita there are many forms which contravene
Panini’s rules of grammer and, are therefore, irregular. Such

for example are (i) the disregard of oFziy in qraFafasgr:
in XIF1 and s9rarafafr in waagar in X-05; (1) ‘the
use of amfax in warg in XI-76 and of =3 with the
root §q in XII[-22; and (iii) the forms zwiafera:
for gmfemar in X-54, g for &7 in X11-49,3m for
AT or IAA in XI-65, and wsamfwr for saeeaqufasT
in th:e 10th <hapter, though the last form has been so used
even by K‘avlmm Mahamahopadhyaya Bhanudutta in his
famous Rasamanjari. One is, therefore, u'resmtlbly drawn
to the conclusion that Mim. Harihara was not a grammarian
but that he was a philosopher by learning and poet by
instinct.
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HIS WORKS.

Besides the Subhashita there is only one work that can
be said without any shadow of doubt to have been ms
compositiony and that is the Prabhavatiparinayanataka
which is still unpublished and a Ms. of which (No. 2395)
has been described by R. L. Mitra on page 159 of the (th
volume of his Notices and also by Dr. K. P. Jayasval on page
88 of the 2nd Volume of the Descriptive catalogue of Mss. in
Mithila, though without the verses of the prologue. fthis,
contains in the prologue (reprcduced by R. L. Mitra)
the very two verses that are the closing verses of this
Subhashita with only this ditfcrence that in the drama the
3drd line of the second verse begins with “Govind-Sunu’
which indicates that the drama deals with the lite ot
Pradyumna, the son of Krishna. There is still another
drama, attributed to him, Bhartriharinirveda, which has
been twice printed, first from Bombay and then with a
Sanskrit commentary and Hindi translation from Banlaras
and is very famous. But there is no indication in this
work to prove conclusively that it 1s by the same Harihara
who was the son of Raghava. Tradition, however, avers
this to have been the work of the author of the Subhashita
and is supported by the fact that we have in the Darbhanga
Raj Library a palm-leaf Manu§cript of this drama along
with that of the Subhashita written hy the 'same scribe on
leaves of the same size which go unmistakably to show
that both of them were {ranscribed together. It can,
therefore, be taken for granted that this also is from his
pen.

Mm. Mukand Jha Bakshi. in the introduction te his
edition of the Bhartr'harinirveda, states that there is also
a smriti work of his called Dvaitanirnaya. Aufrecht aiso
notes a Harihara on Dharma, who, he says, is quoted by
Vachaspati Mishra in his Dvaitanirnaya and by Kamalakara
in Nirnapasindhu. It is quite possible that that work on
Dharma from which both Vachaspati arnyd Kamalakara
quote, was a Dvaiblanirnaya as stated by Mm. Mukund
Jha. But the very fact of - his being quoted by Vachaspati
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rules it out that he was the son of Raghava 7R# betause
we have already seen that the daughter’s daughter ot
Raghava was married to the son of the grand-daughter ot
Vachaspati, who, therefore, must have béen dldér than even
Raghava Jha, Hardhar&’s fathér by niore thin one genera-
tion. As stated repeatedly, there have been so many
scholars of this name even in' Mithila. There is actually
one Harihara said to have been the Dharmadhyaksha (Uhet
Judge) at least 200 years before Vachaspati. 'T'here arc
other Hariharas also, many of them styled Mahamaho-
padhyaya and most of them preceded the great Vachaspati.
Harihara, on Dharma, must have béen, therefore, an ear-
lier Harihara. The statement of Kavishekhara Badart-
natha Jha, likewise, that Harihara wrote a commentary called
Muktavali on a work of Devanatha Thakur is clearly DY
mistake as the verses he quotes are just the closing verscs
of this very Subhashita, which, I have already stated, was
designed by the author to have been called “Suktimukta-
val?”. As regards the different works noted under
Harihara by Aufrecht or verses quoted under this name 1n
the different Subhashita works, nothing can be said definitety.
Some of them may have been the composition of our author
bt unless there is something to prove conclusively that
they are by the same Harihara, who w4y the son of Raghuva,
we must not take them to be his and must be content with
what is conclusively proved to have been his composition.

) There are thus only three works—all Kavyas—on which
the fame of our author rasts and rests securely. Extolling
the virtues of Kavya in the second chapter of this Subha-
shita, Harihara states that “a hundred different branchcs
of learning may all be very charming but the fame resting
on Kavyd stands unimpeded”. No work of Rameshvara
has'‘anforfunately survived for us to judge what kind ot
Kdavya he composed or how unimpeded fame he achieved
fot that Kavya that Harihara cites as an example of his
statement. But what he says about Rameshvara, whom.
by the way, I identify with his maternal grand-father,
has been proved in his own case. The distirguished title
of Mahamahopadhyayd leads us'to believe that he was
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indeed a “Nipita-Darshana-Grama”—"had drunk deep at
the fountains of the different branches of..Philosophy”. bult
it is as a poet par excellence that he is remembered. ‘I'he
fame resting on his Kavyas is literally unimpeded amyi there
is no doubt whatsoever that he will live dow:: to posterity
only as a great poet.

THE PRESENT WORK.

Whether we call the present work as the Suktimuktavali,
by which name the author designates it in the closing
verse, or s:mply as the Subkashita as it has been more comn-
monly known and called in the colophon at the end of each
chapter, it has to be admitted that the author designed 1t
to be what is called in Sawnskrita Literature a Subhashita
work. A Sukti, Sadukti or Subhashita literally means
“a good saying” but in Sanskrit Literature it is used in a
special sense. A Subhashita 1v Sanskri laterature, is a
single verse, I should rather say, a single staqza descr p-
tive or didactic but complete in itself, expressmg a_single
idea, devotional, cthical or erotic, in a w'tty or eplgrammatlc
way. It is, thus, of the Muktaka type of poetry.  Among
Sanskrit scholars; Subhashitas have been very popular and
that for two reasons. Free from all the restraints of a
formal Kavya for which a sustai-cd ecffort is necessary to
maintain its high level, a Subhashita can be compcsed at
any moment immediately an idea strikes the m’nd; and
secondly, it can be easily rememhered and can be cited
equally easily with great effect on any appropriate occa-
sion. Thus, there has hardly been a Sanskrit scholar with
any taste and aptitude for poetry who has not composed
a few of these Subhashitas. But the greatest mistortune
with these Subhashitas has been that they were not put
down in black and white by the authors themselves, but
have all been transmitted from mouth to mouth. Eforts
have beéen made by scholars from very early times.to gather
into anthologies as many of these floating verses as they
knew or could collect. ‘There is quite a good:- number: oft.
these .anthologies, most of them in print. also. Sl it
must. be' conceded that what these anthologies. preserye.
cannot be more than a mere fraction of what must have been
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composed all over India. Nevertheless, they do preserve
quite a large number, which too would have otherwise
perished and thus keep the names of all thosc authors
alive, whose only known works are these verses. These
constitute the Subhashita literature

When we look into the many Subhashita antholog:es
we find that there are certain broad features character.sing
this type of literature. A Subhashita work is a collection ot
verses by different authors. There are the Gatha and Arya
Saptashatis, the various Shatakas, the Bhamini-Vilasa and
many other collections of Muktaka poetry from which
verses are very often quoted in the different Subhashita
works, but none of these works itself is called a Subhashita
simply because they are all by one and the same poet.
Secondly, the verses in a Subhashita work are never of one
and the same Rdsa and though any of the Rasas may pre-
ponderate in the colection. there must be verses of the
other Rasas also to entitle the collection to be called a
Subhashita. We have, for instance, the Padyavali of Rupa
Gosvami which contains verses, like a true Subhashita, or,
d'fferent authors but it is not called a Subhashita because
all the verses in this collection are devotional and no other
Rasa is represented in it. Thirdly, and this follows
naturally from what hus been described above, a Subhashita
work has no unity of clucture underlying it, the chapters or
verses have no connection among them and the parts are
not related to the whc'e as in a sequence. The only plan
on which it is based is to collect verses on a single subject
together under one hecad, and these heads are not kn:t
together, howsoever loosely, ncr have verses even under the
same head. any link connecting them.

Viewed in this light, the present work appears to be
unique in its kind. Though the verses here are of all the
different Rasas, on different subjects, devotional, ethical
and erotic, yet they are all by one and the same author.
Harihara himself. They are arranged under different
chapters which like a true Subhashita do not appear on
first sight to have any link connecting them but on a closer
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analysis it becomes evident that there is an inherent unity
underlying the whole work which is not a mere cellection
of Subhashita verses composed at random without any con-
nection among them, but has a definile purpose behind the
\yhole plan. In order to make the plan with the purpose
bchind it clear, let me give a brief analysis of the contents

The first chapter which is called “Benedictory’ is of
the true Subhashita type and invokes the blessings of th2
different gods and goddesses of the Hindu pantheon 1n-

cluding the ten incarnations of Vishnu and the eight torms
of Shiva.

The second chapter called ““T'raining of the child”’ opens
with the praises of Kavya and the great Kavis of Sanskrit
Literature. It, then, passes on to the virtues of a good wite
and the pleasures of having a son. But the birth of a son
by itself is not the great desideratum, says, Harihara; he
must be properly trained in learning and discipline. ‘I'he
rest of the chapter is addressed to the father on the necessity
and methods of training a child.

The third chapter is called “The Friendly Advice” and
is addressed to the young student. It praises learning and
discipline, characterises the evil men whose company the
stripling youth is advised to avoid and the good men whose
society he is encouraged te cultivate; and is full of such
other wholesome precepts as may conduce to make his
career successful and life happy.

It is, however, the fourth chapter that reveals at once
the central theme of the work and is called “Living away
from home”. It opens with the statement that wealth
alone makes the life of a person successful here on earth
and praises, therefore, riches and deprecates poverty. But
to be truly enjoyable that wealth, says Harihara, must be
earned by one’s own efforts which ‘must be in true keeping
with the dignity of the caste to which he bclongs The
only dignified way in which a Brahmana can get riches is
to receive them in gifts, and, therefore, he must make efforts
to find out a liberal patron and please him. With this end



(26 )

in view he should leave home and move about in foreign
fands. Travelling, then, is praised and its risks and pleasure:
are described. The rest of the chapter contains practical
hints to guide him at every step from his leaving home tlt
he is presented to a king by some one among his favourite
courtiers whom he must please before he makas an attempt

to approach the king.

In order to please him the king must be praised and the
whole of the 5th chapter, called the “Enlogy of the Kiny”.
contains verses irq different metres, most of them long ones,
all in the praise of the king with which he should address
the king as occaslon arises.

The sixth chapter is called “Waiting upon the King”
and is full of practical advice to guide him as long as he
remains at the court, attending upon the king. It concludes
with the easence of all the advice that “one should wait
upon a king who is capable of giving riches and every
effort must be made to please him by Shastric discussions,
dissertation of religious truths, disquisition on moral
maxims, or by sweet poems suitable to the occasions that

present themselves”.

The seventh chapter called “Political” is an elaborate
dissertation on political truths likely to help him 1n dealing
with the king and the court.

The eighth chapter is called the “Descripllon of tie
Time”. It opens with the statement that the king is otten
pleased with a fine description of the season or ot the day
and one should, therefore, try to please him with such des-
criptions. Then follow the descriptions of the six seasons,
the sun-rise, the sun-set, the darkness of the night, the
rising of the moon, and the star-lit sky, all in different

metres.

The ninth chapter is devoted wholly to Erotics. 1t
opens with the statement that the rich have a natural pre
dilection for erotics and thercfore, in the court of the king
such verses should he recited. Thep follow erotic verses
in different metres,
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The tenth chapter is in continuation of the ninth and
describes the various types of Nayakas and Nayikas so very
important in Sanskrit erotics and also rhetorics.

The eleveuth chapter, called “Miscellaneous”, contains
all sorts of verses in different metres og subject devotional,
moral or erotic on the true Subhashita patiern. These verses
are introduced for being recited in the court of the King
with a view to win the good will of the courtiers.

The twelfth chapter, which is the last, reverts to
the central theme and guides the Pandita back to his home
with whatever gifts he should have received. If he is not
satisfied with one king, he is advised to seek the patronage
of another; if his amb tion is not fulfilled in one trip, he
is counselled to undertake another; but staying out tor
long at one time is not recommended. Then follows a
long discourse on the right use of riches to show how best
to utilise the wealth thus earned. After a few more hints
about the way in which the rest of his life should be spent,
the chapter concludes with the exaltation of the contempla-
tive life leading to self-real’sation through the practice
of mental equipotse (so very eloquently propounded in the
Bhagavadgita) after which he is advised tu strive. 'I'bis
is thie highest truth, says Harihara, und after this t..c
chapter has been named.

Even from this brief analysis it must be evident that
though cast in the formm of a Subhashita, this work bas
been planned as a complete whole with a definite purpuse.
namely, to serve as a practical guide to the Brahmane
Pandita. For every period of his life from intancy up to
his old age, there has been chalked out the right coursc ot
conduct which evidently was sanctioned by usage; for every
stage of his life, a set of instructions has been vffered which
have obvioualy for their basis the experience of the suc-
cessive generations of Panditas. The greater portion ot
the book, however, deals with the journeyiugs of the
Pandita in search of a liberal patron and the various ways
‘of pleasing him. From the moment the Pandita leaves 1S
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home till he returns to it, there is practically no step fer
which Harihara has no guidance to offer. There can hardly
be an occasion in his journeys abroad or during his sojourn
at the court of a king for which Harihara has not given his
advice for regulating his behaviour. So detailed, indeed.
are these instructiogs that one feels that the main purpose
of compiling this work was to provide a hand-book of prac-
tical gnidance for the benefit of such adventurous and
ambitious Panditas. We can very aptly characterise this
book as the Itinerant Pandita’s Vade Mecum.

Apart, therefore, from its peetical excellences, the work
has an historical interest which is a unique feature of this
book. It portrays in a vivid manner the sacial life of the
Brahmanas of Mithila during the 16th and 17th centuries,
presenis an ideal picture of the life of a Maithila Pandita
of those days, and throws a flood of light on the ideals ot
the age. Indeed, there is no work in Sanskrit which retlects
so vividly, yet so fa'thfully, the contemporary lite
of Maithila Society. This can, however, be seen in the
clearest perspective in the light of the historical ‘background
and let us, therefore, have a peep at the conditions prevailing
in Mithila during the centuries preceding the composition
of this small though unique work.

HISTORICAL BACKGROUND.

It is well-known that Mithila was the last Hindu king-
dom in the whole of Aryavarta to fall a prey to the devas-
tating inroads of the Mohammadon conquerors. For more
than a century after the whole of northern India had
passed into the hands of the Mohammadon rulers, she was
secure under the Karnata Kshatriyas who had been ruling
here since the close of the eleventh century and was, thus,
free from the desecration .and sacr.lege of a Mohammadon
invasion. Ewvén after the sack of Sakuri, the then capital
of Mithila by the army of Ghyasuddin Tughalak and thght
nf Maharaja Harisimhadeva northward towards the Nepal
hills, Mithila was but temporarily under Mohammadon runle.
The leaders of Maithila Society headed by Bhogishvara
Thakura, the eldest son of Siddha Kameshvara Thakura,
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who was the Purohita of the Karnata) Kshatriyas manuaged
to approach Emperor Ferozeshah Tughalak, who was
immensely pleased with them and, in the words of Vidyapati
Thakura recorded in his historical poem, Kirt!lata, honourea
them by calling their leader, Bhogisha Raya his trienaq,
whom he placed on the throne of Mithila as an ally. After
the downfall of the Kshatriya rule, Mithila thus passed mto
the hands efe the native Brahmanas.

Already under the Karmata Kshatriyas, Mitlilta was
surging with a great intellectual fervour. Secure in the
peace and prosperity under the protection and patronage
of the benign Karnatas, Mithila produced some of the great-
cst celebrities in the annals of Indian scholarship whose con-
tributions to Hindu Philosophy and Hindu Jurisprudence
have not only made them immortal for all times but have
at the same time shed a lustre on the fair name of Mithitla.
Such, for instance, were Udayarna, Gangesha, Varddhamana,
Lakhmidhara and Chandeshvara, among many others.
They were all the products of the Karnata period ot
Mithila’s history.

But early in the 14th century it became apparent to
the leaders of Maithila socicly that they could not put off a
Mohamimadon conquest of the land for long. They saw
that with the Mohammadons all around as the ruling racc,
it was impossible to escape frem constant contact with
them. In order, therefore, to keep unsullied their ancient
culture, maintain untarnished the pristine purity of therr
race and above all, to keep undiminished the brilliant
glow of their intellectual luminosity, they put their heads
together to think out a plan how best to ward off the ev.l,
looming large before them. They decided, thercfore. to
putl their own house in order, and with that end in view, to
re-organise the society thoroughly and radically en such
firm foundations that no contact with the Mohammadons,
not even their conquest of the land. might influence therr
course of life, and materially affect their society and
relig'on. This was the social organisation, named after
Maharaja Harisimhadeva, the crowning act of which was
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thé Panjfi-prabandha, which was finally promulgated in the
year 1248 of the Sake Era.

This new social reconstruction constitutes an important
landmark in the history of Mithila. It was primarily a
measure of social re-organisation designed to conserve the
purity of the Maithila race and to uphold the distinctive
characteristics of Maithila culture, but it set up such new
standards of social values that in effect it revolutionised
the entire outlook of society and shaped the future destiny
of Mithila in such a manner and ta such an extent that
even the 20th century is not yet frec from its intluences.
The reason of this is quite obvious. The leaders of soc ety
who had a hand in the shaping of this measure were the
same who obtained the Raj of Tirhut for one of themseives
and quite naturally, therefore, the ideals with which 1n
view this measure was effecled, received, under the
Shrotriya rules of Mithila, a tremendous fillip and the
measure itself got so strongly stab’lised that it has weathered,
in course of six hundred years and mote, all the storms that
have blown over Mithila without its roots being shaken,
much less uprooted.

It has already been stated that under this new measure
of social re-organisation the same imporiance was given to
the cultivation of learning as to purity of lineage and piety
~f behaviour for a position in society. One’s birth,
however, is never in onec’s control and piety of behaviour
is too personal a matter to admitl of sn effective test. ‘i’he
most practical plank, therefore, on the new platform was
the cultivation of learning which is evidently in one’s own
hand and which can very well be judged by the society at
large. Mithila, moreover, had been since times immemonal
a land dedicated to learning. The tradition of glorious
scholarship was still unbroken. To this a strong impetus
was given by this new measure. With society so well organ-
ised and political freedom conferred by the Emperor ot
Delhi which was later on supported by the Shurky Nawabs
of Jaunpur, who became, on the weakening of the imperial
power of Delhi, the paramount rulers of the regions to the
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east of the Imperial city, Mithila under her native Brahmana
rulers embarked upon an age of unbroken peace and
plenty that led to intense intellactual aclivity which was
the dstinctive characteristic of the new regime. Necver was
Mithila barren of intellectual luminaries, und cultivation ot
learning was never neglected herc but under the new
regime it began to be cultivated with unprecedented zg¢al
and devotion. In fact, it came to be regarded as the only
honourable profession for a Brahmana tc pursue if he had
to retain his position in society, to neglect which would
entail .a loss of social status, but to excel in which would
raise him and his family in the estimation of society. No
wongder, therefore, that on an invitation issued by Maharauja
Bhairava Simha Harinarayana during the latter part of the
15th century there was an assemblage of Panditas ffom all
over Mithila among whom .therec were as many as 1,400
Mimamsakas only, and a little earlier, the great Shankara
Mishra in his mature work. Upaskara, on the Vazsheszkd
Sulras, claims more than a thousand pupils for himsell
alone. Truly has the late Dr. K. P. Jayaswal said that "in
the 15th century Mithila under the Shrotriya Brahmans
became the centre of Sanskrit learning in the East of India,”
and that “in the 16th century Mithila emerges as the
acknowledged head both secular and religious of all the
regions to the north (east?) of the river Sarayu” (Intro-
duction to Mithila Mss. Volume Lpp. VIII) This was ingieed
the golden age of Maithila Scholaiship!

It is quite true that learning was then cultivated as A
part of the Brahmana’s duty and not as a means to an eund
as now. Nevertheless, it must be admitted that the ques-
tion of livelihood must have been .as keen then as now.
How did all those Panditas mainta‘’n themselves? What was
the means of their livelihood? It is interest'ng to note in
this connection that there was one very important thing
that had no place in the new social order and that was
wealth. Not that there were no rich Brahmanas among the
high class Maithilas even at that time, but wealth was con-
s'dered of no consequence whatsoever in estimating the
soclal status of a Brahmana. Birth, accomplishments and
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charagter were the only factors which decided that issue
and if a Brahmana had them, he was given a high pos.tion
in society even if he was poor, but without them he was
relegated to an inferior place and no amount of riches
could help him to attain the privileged position. Brahmanas,
it is well-known, have at no time attached great importante
to riches and under the new scheme of things also the same
traditional dignity of contented poverty was brought to the
forefront once again and emphasised with new zeal. 'The
ideal of perfection among the Maithila Brahmanas under
the new order, the perfect Shrotriya in the reorganised
society, has been Mm. Bhavanatha Mishra of Sarisaba, who
is repuled to have never accepted even a gift, much less
asked for it, as a mark of respect for which he came to be
knowp as Ayachi by which name he is remembered with
—
reverence by posterity.

This was, however, the ideal of perfection beyond the
reach of an ordinary individual. Riches might not have
had any value in the eyes of the saciety; they might not have
cnhanced one’s social status; but riches have, at all times,
beent attractive ond tempting for ordinary mortals, and
placed manifold advantages in the hands of the possessors,
thercof. It is, therefore, too much to expect that all these
Panditas were fired with the same lofty idealism as Ayachi
Bhavanatha, who spurned all riches and was content to
live the simple life of a dShrotriya in the old Rishi-way. He
has bheen unique duning all these centuries, and there has
not been another to equal him in this idealistic content-
ment. Among tl:e rest there must have been persons with
varying degrees of contentment, but it can safely be assumed
tirat there were many Panditas, not only among the rank
and file but even among the high class Brahmanas, for whom
material prosperity had an attraction. On the subject ot
the right use of riches, Harihara has in this very work
(XII-25) cited the example of Vaieshvara, the maternal
grand-father of the self-same Ayachi and one of the nighest
among the Maithila Brahmanas, who was renpwnizd not only
for his learning but riches also.

It is, thus, clear that possession of  riches by itsell
was not banned by the society; miich depended on the way.



(33 )

in which the riches were acquired. The Hindu Shastras
have laid down in great detail the professions that each
Varna ought to follow. TFor a Brahmana there are certain
professsions that are prohibited out-right, while others are
ne:ther prohibited nor approved, and there are only a few
which arc openly recommended. Following taithfully
these distinections between one profession and another,
the sociely adjudged the position of a Maithila Brahmana and
only those were given the high places who followed the
approved professions. This was one of the chief criteria—
indced the most practical one—in: deciding the piety of
hehaviour which was one of the three ingredients necessary

for a privileged position in society under the new social
organisation.

We know that there are six,—only six,—professions
approved for a Brahmana and among them there are only
three that can bring any riches, namely, teaching. ofticiat-
ing as a priest in a regular Yajna, and receiving them in gitt.
Teaching was the one profession that was most widely
followed throughout Mithila but tecaching for remuneration
is sirictly prohibited and was not practised any where m
India, much less in Mithila, till very recently. Yajnas too
had fallen into disuse during the period of Buddhist ascen-
dancy and what little remained of it was appropriated mostly
by Vaidikas, the Vedic scholars. Paurolritya, i.e. ordinary
priesthood was remunerative. and though it was not consider-
ed as fully approved a profession as Yajana or ofliciating as
a priest in a Yajna. it was followed very widely; but
this also was technical in the sense that they alone could
follow the profession of a Purohila. who had made a special
study of the ritualistic literature and specialised in it
There was left, thus, only one way of acquiring riches
which was approved by the Shastras for a Brahmara ana
that was receiving them in gift. This too, has been, how-
ever, hedged with many condifions. One has to decide
before he accepts a gift if the maker of the gift is a proper
person from whom the gift ought to be accepted, and this is
why a puritan like Agacht had made it a rule of his life not
to accept any gift whatsoever. Nevertheless, it was an
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approved way of acquiring riches, and the only one which
a Brahmana could follow conscientiously without violating
the injunctions of the Shastras and suffering the opprobrium
of society. Indeed, this Dana or gift became as popular
in post-Harisinghadeva Mithila as Yainas had been in
pre-Buddhist India, and the numerous treatises written
upon the subject bear testimony to the fact that this was
the main source of income for all the Brahmanas, and the
only means of acquiring riches for the more conscientious
and ortnodox among them.

It can be readily seen that for the offering of these
Danas to be made to them, the Panditas had to move about.
Stay-at-home scholars could not expect to receive any gitts
though the more renowned among:them did sometimes
receive them even at their homes. Gencrally, the Panditas
were moving about, arrd till about a hundred years ago, 1t
was a practice among the Maithila Panditas o movc out
once a year and return home with richces suflicient to leave
them free to devote themsclves to the cultivation of learn-
ing throughout the year. But this was obviously for those
whose only ambition in life was to keep body and soul
together. The more ambitious among them, for whom
material prosperity had an attraction, moved about more
extensively in search of a liberal patron. The more ambi-
tious a Pandita, the longer he stayed out and the farther
he went. In fact, the one great concern of the life of such
ambitious Panditas was to find out a liberal patron who
would satisfy their ambition.

The Shrotriya rulers of Mithila were great patrons ot
scholars and so were the rich persons among the Maithilas
themselves who could afford to be generous. But it was
impossible for them to satisfy the ambition of all these
Panditas. The more ambitious among them were, theretore,
going out even earlier, but by the end of the 15th century
when the Oinabara dynasty of the Brahmana rulers ot
Mithila began to decay, (which about the year 1530 tinally
fell before the onslaught of the Mohammadon Nawab ot
Bengal,; the Panditas of Mithila were deprived of their
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native patronage and all of them for whom material pros-
perity had any attraction, went out for adventure and
undertook perilous journeys to distant lands on the look-out
of a liberal patren. The reputation. of the Maithila scholars
had spread far and wide. In his comical drama, Gauri-
digambara Prahasana, the great Shankarg Mishra claims
for his father, Ayachi Bhavanatha, a band of scholar pupils,
who were spread all over Argavarta from one sea to
the other, trading, as he says, in the wares of knowledge.
Brilliant and witty, of erudite learning and exemplary
character, these Panditas were respected wherever they
went, and though most of them came back home, laden with
riches sufficient to last them through their lives, or grants
of land which their descendants still enjoy, some of themin
settled down permanently in those far off regions. ‘There
are, thus, colonies of Maithila Brahimanas all over India, in
Bengal and Assam, in the Central Provinces and Rajputana,
in distant Kashmir also, not to mention the United Provin-
ces and Nepal; and if a history of all these colonies is
compiled, it will be found that each onc of them was
founded by some adventurous and ambitious Pandita wno
could please some prince an'! thus rezeive from him @
lavish gift, perhaps the very Guru-ship of the royal tamiy.
content with which he gave up all idea of returning hoinve
and scttled down there.

It is beyond the scope of this introduction to describe
even cursorily the exploits of all these Panditas. To do
full justice to the subject, much patient and laborious
research is required, which will-form a glorious chapter
when a comprehensive history of Mithila is written. Let
me give here a few typical instances just to illustrate what
has been described above. There was the renowned Goyinda
Thakur, author of the famous Kavyapradipa, who had as
his patron one Bhavananda Raya, whom some scholars
identify with the founder of Krishnanagar Raj of Bengal,
though I have grave doubts about it. Whoever he might
have been, the descendants of the eldest son of this Govindu
Thakur are scttled in the district of Dinajpur in Bengal
and are in a flourishing state. There was Kaviraja Bhanu.
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datta, author of Rasantanjari, etc., who was the great-grand-
son of Ayachi Bhavanatha himself. He toured extensively
in Central India attending the Courts of and eulogising
Raja Sangram Shah of Ganha Mandla, the Baghela prince
Virabhana of Bandogarh the then capital of the state now
kacwn as Rewa, King Nizam Shah of Ahmadnagar, King
Krishnadeva Raya of Vijayanagar, and lastly the tamous
Sher Shah. Gangananda called Kavindra, who was lue
son of the daughter of Kaviraja Bhanudatta’s son, went
as far as Bikaner and composed a work wh.ch he called
Karnabhushana after the name of his patron king Karng ol
| ————
Bikaner. The renowned Mm. Gokulanatha Upadhyaya,
with his brother Q{.;n. Jayagnal.ha, secured patronage ot
king Fateha Shah of Garhwal. Towards the end of tic
18th century there was the famous Bhavaninatha, popularly
known as Sachala Mishra, who went to distant Poona to
the Court of the then Peshwa, Madhava Rao Narayumn,
from whom he received the grant of two villages in ihe
district of Jubbulpore, still in possession of his descen-
dants, and is reputed to have won along with this grant
“the hirh honour of having his Palki carried by the Peshwu
on his own shoulder, sn honour which was reserved only
for the very select Panditas, which was very rarely
bestowed”. But the most noteworthy of all is the instance
of the founder of the present Darbhanga Raj, Mm. Maharajn
Mahesha Thakur. His ielder brother Mm. Damodar Thakur
was the Purohita of king Sangram Shah of Garha Mandla
and his descendants were settled for many generations in
the cily of Mahishmati, recorded by one of his dcscendants
Mm. Premanidhi in his  Dharmadharmaprabodhini. Mm.
Mahesha wa3 at first a courtier of Rani Durganat., thc
daughter-in-law of Raja Sangram Shah. From there he
went to Delhi and secured the grant of the Raj of 'l'irhut
from Emperor Akbar, who was pleased with his vast learn-
ing and scholarship and bestowed upon him, the Raj ruled
for so long by learned Brahmanas. No other instance 1S
available in the history of India, where learning has so0
signally been rewarded, where a Pandifa has won by dint
of his scholarship what others win by the prowess of then
arms. It is, indeed, to the credit of the holy land of Mithila,
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where Bhudevas have been Bhupalas for more than 600
years to have shown to the world that cultivation of learn-
ing can bear fruits in peace as sweet and everlasting as any
war can wn with all its atiending inhumanities.

Such was the state of society that has so graphically
been pictured in this unique work by Harihara, which was
composed for the guidance of ambitious and adventurous
Panditas. The search for a liberal patron must have been
very keen during those days as the finding of an employ-
ment is keen now-a-days for graduates leaving a Un.versity—
the one great problem before them, and though I have men-
tioned here only half a dozen names at random, there
have been thousands of scholars, who made their living on
the charity of the rich. The maintenance of learned men
was, during those days, a responsibility of the rich men in
soziely, and nourished under their munificence, the scholars
of Mithila devoted themselves exclusively to the cultivation
of learning, which reached its zenith during the hundred
vears bhefore Harifaara’s time. The brightest product of the
aze, the one indeed in whom the entire spirit of the age was
symbolised. was the great Mm. Maharaja Mahesha Thakur.

In one respect, however, Mm. Iarihara deviates trom
the high idcals of the Maithila sociely, and that is aloul
the possession of r.ches. Himself a Shrotriya, Mm. Harihara
writes this work from the point of view of persons who
were born in families possessing e =Y, »a and a7
(chapter II, verse 29), meaning in one word, Shrotriyas.
Again and again, he stresses the importance of such a high
birth. That the only means of acquiring riches for such a
high-born-learned Maithila Bralkmana was by receiving
them in gift has been made clear i the tenth verse ot
the fourth chapter. But about the possession of
riches, Harihara presents advanced views. He states
categorically that riches alone make the life of a
man successful here on earth. This gives an importance
to riches which seems somewhat unusual for a wsociety
that idecalised contented poverty and we can, therefore,
say with some plausibility that what Harihara states
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herc was not the general view of the society but his personal
opinion or at best, the opinion of that section of society
for whom he composed the work, namely, the ambitious
and adventurous Panditas for whom, riches, indeed, con-
stituted"a major, if not the major, success in life.

But it must be conceded that the general view of tnhe
society .also had undergone considerable change in this
respect during the thres centuries that had elapsed since
it had been newly re-organised. As days passed, the tervour
with which the high ideals sel up before the society wecre
cherished gradually waned. Materialism was ganing ground,
and under its influence the puritanic indifference with which
wealth was formerly looked upon was giving place to love
of riches which is innate in man. To illustrate this liberal
trend in the outlook of the society, I cannot do better than
cite two well-known facts.

In the middle of the 14th century when the sons ot
Siddha Kameshvara Thalur accepted the Raj of Tirhut,
they gradually fell from grace in the eyes of the society and
though their family was one of the highest among the
Maithilas, every high born Maithila, thereafter, shunnca
matrimonial alliances with them till at last the Oinabars,
so they were called, sank down .deep in the social hierarchy.
Towards the close of the 16th century, however, the same Ra)
of Tirhut was acquired by M. Maharaja Mahesha Thakur,
who was a Shrotriya of the Khandabala family, but this fami-
ly did not suffer any diminution in social status on aczount
of the acceptance of the Raj. On the contrary these Khan-
dabalas received an added lustre on .account of the new
acquisition, and every high family felt itself honoured by
having a matrimonical alliance with them till by the end
of the 18th century the leadership of the entire Maithila
society was entrusted to the then Mithilesha, who has
since then been dispensing social status on the entire com-
munity of Maithila Brahmanas as the Head of the Society,
the highest among all Maithilas. Similarly, Kaviraja
Bhanudatta, the great-grand-son of that ideal of perfection
among all Maithila Brahmanas, the perfect Shrotriya,
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Ayachi Bhavanatha, it has already been stated, went irom
one court to another, eulogising the princes, Hindus =and
Mohammedoens alike, seeking their patronage and we know
that he did not lose his status in society on that account
but continued a Shrotriya that he was born. These two
cases will suffice to indicate that riches were not looked
upon with indifference during the age in which Harikara
flourished and for which he composed this work; they were,
rather, considered of great consequence even by the high
born anjd learned Maithilas provided they were property
got and it is this growing matcrialism that had come to
stay in the Maithila Society, which has been reflected by
Mm. Harihara so very faithfully in this work.
* * * »

Another fact of some historical importance with this
Subhashita is the little details about the lives of certain
distinguished Maithilas cited by Mm. Ilarihara as illustra-
tions of some of his statements in the sccond and the
last chapters. They must have been wecell-known during
his time so as to serve as examples but to us, these are emnptv
names and we cannot satisfactorily identify them. ° Still 1
bave identified two of them, Rameshvara (II-22) with the
author’s maternal grand-father and Vateshvara (X11-24)
with the maternal grand-father of Ayachi Bhavanatha,
because these are famous names. There is, however, one
name, Mahadeva Thakur, (XII-6) whom I identify with the
eldest brother of Mm. Maharaja Mahesha Thakur. He was
a Mahamahopadhyaya ke his three younger brothers, and
was popularly known as Thegha Thakur. Nothing, however,
was known about him and the mystery has been solved by
tha statement of Mm. Harihara (XII-26) that he left home
with the vow that he would return only with a lac of rupees
buf he did not return at all probably because his vow was
never fulfilled. Harinath (XII-14) may likewise be the famous
author of Smritisara but one cannot be sure about it as
with other names. Nevertheless, petty though these details
are and the names sometimes unidentified, they have an
historical interest which may throw light on many a dark
corner of Mithila’s unexplored history.
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The historical element in this Subhashita is not,
however, of primary importance. It is altogether a new
thing and an attempt has been made for the lirst time by
me to read this into it. Quite independent of this historical
interest, the work has been popular amcng lovers of Sans-
krit poetry. Published more than half a century ago, it
has passed through a second edition, and with all the
imperfections of the published text, it has afforded pleasure
to quite a large number of learned readers. But it is as a
piece of poetical composition that this work has been
received so long, and has been read with delight solely ftor
its poetical excellences. These excellences are. however,
manifest and have been recognised and appreciated by all
the connoisseurs ot poetical arl. I neced not, thercfore,
dwell upon them at any great length, but shall content
myself wilh indicating briclly, withoul going into details,
some of those characteristic features of the poetry of this
Subhashita, which appear to me to constitute its excellences.

For a proper appreciation of the poetry of this Subha-
shita it is, however, profitable to note that there are two
distinct kinds of poectry in this work, which will be apparent
even from the bricf analysis of the contents of the work
given above. We¢ know from the last verse of this Subha-
shita that this was composed by Mm. Harihara for the sa'¢
of his younger brother and the whole work is, thus, addresscd
to him, and through him, to the wider circle of ambitious
Panditas. Naturally, therefore, the poet assumes the role
of a confidential adviser of superior wisdom and knowledge,
with more varied experiences of life, and as such, pours
forth with great confidence his counsels of perfection 1n
the most persuasive manner to the younger generation of
Panditas just on the threshold of life. There are thus six
chapters (excluding the opening one which is purely bene-
dictory and has not, therefore, to do anything with the general
plan of the work) where the poet speaks directly to hus
readers. Each one of these chapters has verses in a single
metre, short and simple, Anustubh in two and Arpa inr
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four. The poetry of these chapters is natural, direct, per-.
spicuous, and didactic. The other five chapters contain verses,
in different metres, mostly long and involved ones, given
as specimens of the kinds of verses that the Panditos
should recite before the king on suitable occasions with a
view to winning his favour. The poetry of these chapters
i3 highly imaginative and ornate but ostentatious and
therefore, artificial. This work is, thus, a delightful blend
of both these types of poetry, belonging to two different
planes and while the second displays the poetical carfts-
manship of our poet, it is through the first that the origin-
ality of his poetical talents really shines forth.

But the one quality, which runs throughout the entire
work is the mellifluous rhythm of its verses. It is sweet
melodiousness that characterises the poetry of this Subha-
shita. This is effected by the frequent use of apt allitera-
tions and clever chimes which are so very charming to
the ears. There is hardly a verse in this Subhashita
which is devoid of this embellishment. In order to make
this possible it is essential that tha words used should be
carefully seclected so as to give not only the appropriate
sense but the proper sound also, and naturally, therctore,
in a work abounding so much with alliterations .and
chimes, the diction is apt to become uncommon, laboured
and even obscure But so very dexterous is our poet .and
so complete is his maslery over Sanskrit vocabulary, that
he manipulates all these alliterations and chimes without
sacrificing the perspicuity and naturalness of his com-
position. There are words and forms in this Subhashita
also which are not quite common and have apparently been
selected for the sake of sound only, but they are few and
far betwaen, and our author never allows the eftectiveness
of the sense of the verses to suffer though he is sometimes
led away by his partiality for the sound of the words.
Even where no alliteration is intended our poet generally
chooses words that are soft and sweet, but at the same
time, clear dand not quite uncommon. This sweetness of
diction, therefore, is an outstanding merit of the poetry
of this Subhashita and as this is achieved without any los$
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to lucidity, propriety, force, or suggestivenesy of the sense,
it becomes an artistic feature that imparts such an uncom-
mon excellence to the poetry of this work.

The didactic portion of this work is, moreover, original
in conception and brilliant in execution. We have already
seen how this work has been planned with a purpose behind
it, and such a work, which contains only advice, instruc-
tions and guidance is apt to become dull, insipid and mono-
tonous. But so very sincereis our poet in his purpose, so
very much persuasive in tone, so full of contidence about
the perfection of his counsels, that his discourse is uniform-
Iyt lively and interesting and his words have an ‘irresistible
appesal. His method eof approach is sympathetic ana
helpful; his manner of presentation is direct and unpre-
tentious; and the exumples and illustrations which
enliven the discourse, are so very much pointed and
appositle that they are quite telling in their effects, and
give to His weords a force which never fails to strike and
impress. Even when he deals with the most minute and
commeon-place details, he is not boring. The wealth ot
details is, rather, a distinctive feature of this portion of the
work, and they throw sidelights on the state of society in
such a manner that the picture becomes vivid and attractive.
The style, above all, is suited eminently for the purpose. It
is simple and natural, and though it is not devoid of poetic
embellishments, they are manipulated so very subtly and
unestentatiously that they help to render the language
elegant and refined without making it showy or pedantic.
All thesze combine to give to his portion of the work a fresh-
ness and brillianee which is hard to meet with in a work.
of this kind, imparts to it a grace and charm, which is
exceptionally rare, and renders this work unique of its kind.

.The other kind of poetry of this Subhashita, which )
choose to cal]l “Courtly” is by its very nature gaudy and
bétentatious. We have already seen that these verses are
introduced here. to serve as specimens of the kinds of
verses that a Pgndita should recite in the court of a king,
which must display, therefore, the learning and skill ot
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the Pandita so a3 to impress the king with his attainments
and abilities. Designed, thercfore, as models of perfection
for the younger Panditas to copy and emulate, these verses
make a great display of the erudite learning and poetical
craftsmanship of our author and are, at the same time,
wonderfully faultless and excellent according to all canons
ot Sanskrit poetics. But the topics of these verses are just
a few. Eulogy of a king, or the «description of the seasons
and the time, erotic verses of different aspects, and the
description of the Nayikas in particular, are subjects well-
known in Sanskrit literature; they are almost stereotyped
and the literature upon them is vast indeed. It is, there-
fore, too much to expect that Harihara would say something
new or original about them. They show, on the otherhand,
quite unmistakably the influence of older diterature on the
subjact, and to name only one, the influence of Rasaparijata
of Kaviraja Bhanudatta is seen clearly over this Subhashita.
while the whole of its tenth chapter is greaily indebbed to
and largely modelled upon the famous Rasamanjari of the
same Kaviraja. But even when' the ideas or imageries are
the same as developed by older poets, ‘the manner in which
he presents them, and the language in which he puts them,
are all his own, and, therefore, though he has to say very
little that is absolutely new, the way in which he says thoze
things is novel, indeed. In one respect, he is, however,
quite original. No other poet has played upon the names
of the different signs of the Zodiac in the same way as
Harihara has done in his description of the six seasons.

But what it lacks in originality has been much more
than recompensed by the boldness of conception,
flights of imagination, richness and pertection of, em-
bellishments, appositeness of style and diction, and the
variety of metres, with the result that the production 1is
a brilliant work of art, sweet and charming, skikfully exe-
cuted and lavishly decorated, a new work altogether
though on old subjects. Just for these reasons, this portion
lacks in that freshness and spontaneity which character-
ise the didactic portion of it, and there is a tinge of artificial-
ity descernible throughout, though the verses in smaller
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metres even in this portion have much of that naturalness
and grace which we miss so sadly in others. In points
of polish and elegance, in what is called finish, the work 1s,
however, uniformly splendid, and with so few blemishes
and so many excellences, this work is, indeed, rare even 1
the vast field of Sanskrit literaturs.

Let me recall in this connection the words of late Dr. R.
L. Mitra thrown casually in the midst of his notice of the
Manuscript of this work (Notices Vol. V, P. 164, No. 1851),
Very very rarely, indeed, does the learned Doctor express
any opinion about the literary meril of the works noticed
by him, but so very charmed was he by the excellences ot
this work that he goes out of his way in noticing this unique
work and in one short sentence gives the quintessence of atl
critical appraciations of this Subbhashita, the last woraq,
indeed, on the subject. ILet me, therefore, close this in the
words of the late Dr. R. L. Mitra himself that “the poems of
this Subhashita are of high merit”.

Such is this gxquisite work, small though unique,
which I place before the lovers of Sanskrit language and
literature in the hope that published in its complete form
from some of the oldest and most reliable Mss. the text
of this éditicn mwill be found much more perfect and
genuine and will, therefore, be read with better apprecia-
tion and greater delight. Long and detailed, indeed, has
this introduction been, but if it is found to have lixed with
any precision the identity and .age of our authors, and
rendered any help in the better understanding of the work
by throwing fresh light, however feeble, on the condition
of the society for which the work was composed, and ideals
of the age which have been enshrined for ever herein, 1
shall deem my labour amply repaid.

In the end I must offer my thanks to Mm. Dr. Umesha
Mishra, whose statement, as stated at the very outset, led
me to undertake this work. But if this undertaking has
been successful, that suoccss is due to the constant advice
and helpful suggestions of Kavishekhara Pandita Badari-
natha Jha, lately of the Dharmasamaja Sanskrit College of,
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Muzaffarpur and his worthy disciple, Pandita Surendra Jha
Suman, the Editor of the Mithilamihira of Darbhanga. But
for their cordial assistance and encouragement, this would
never have been what it is.

I must also acknowledge here the deep sense of my
gratitude to Pandita Girindramohan Mishra, the Assistant
Manager of Darbhanga Raj, who has been kind enough to
go through the entire work in manuscr.pt, and charmed by
ils excellences, ar,ran.'ged for its publication. And for its
publication in such an excellent form, I must thank Pandita
Upendra Acharya, the Manager of the “Indian Natior’ ot
Patna, and his assistants, Pandita Dineshwar Jha and
Pandita Kali Kant Jha. The proofs have been looked into
by my friend Dr. Subhadra Jha Shastri but he is too
close a friend of mine to require any thanks for that.

I only regret that for want of proper diacritic marks,
this portion could not be made as perfect as I had liked
it to be, but there was no help for that anpl I must apolog-
ise for the difticulty and confusion that may result tor
want of them.

Darbhanga RAMANATHA JHA.

Raj Library,
31-10-4%.

P. S.

S:nee going to the Press T have come across another
Manuscript of this work in the possession of Mahavaiyakara-
ma Pandita Shri Dinabandhu Jha of Sarisaba Mahavidya-
laya. This is a paper manuscript, excellently written but in-
complete both in the beginning and at the end. It opens
on the 16th folio with the middle of the second verse ot
the 4th chapter and ends on the 68th with 34th of
the last chapter. It is, however, written fairly currectly
and except for the mistakes in putting the Visargas properly
and the right use of g it is without doubt as useful as
the fragment of the Ms. i, It is very important to note
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that this manuascript contains all the verses that are found
in Mss. 3§ and 35, even the 50th verse of the Yth
chapter, except only one, the 30th- verse of the last chapter.
I have noted down the readings of this manuscript also
under the sign z; and it will be seen how very useful the
find of this Ms. has been to decide the most suitable
readings of the text. I only regret that the manuscript is
incomplete so that it could niot help'.me throughout the whole
work, and it cannot be gathered who wrote this and when.

4-12-48. RAMANATHA JHA.
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faat wfaaa: st sfaafmormt )
TSI iaaR gEFrafa aer 1y g
warfaq anEmfa qu fogeasata: 1
T ST FAMT FF AHEE NY4IN
frmegawsn  gyaTfagafga | |
AT FeaRT Fofewafaar g
Iraw Pas g Tl arEagead: |
SURITRTS FETT FU: fF FICTR . 11490
faaasy gar @ QAT A |
4 PN FaA+g dr9 GASSFL &qq@: 1yl
AN @R IO WeATT I |
TOTE e O & fafaar iy
gfa ot gfegegfad aefaqagwom v

o, W (7). 4R.F (). 43 QHT (WoTo). ¥V, 7 (W ATo),
A (TWo T0), far (7). us. ngfrawa (9).




GRTRITHRTE, 13|

gfad gaafy gav fAgumsid a9 q93 |
gegeafa FAFIT qeaay angF=darT ugn
TEgaR  frqasfeacgaay gafy
srsefafgaast Fa0 fg a3 &= &9 1R
F& TEaat fadtd war war  fafaanhay |
ferm sreafaser Favafegeer fasaor fagw: n3un
gacafy searaefd 7 Yam! gFHeagaq
TGS TT [@ T agd (heq 7 T3 ¥
HRAAFRIFL T T qorafeq qageadad |
Jeqgq fHAAT I FATTINTET Uyl

T o fyar faora: #9 qafeaamacsm: |
arery aafrags fgaasferaararaasa=a: 1
Sufeafa arrge faafa fag famzafy oo
saewafa Agea faam gar gusaad el
e fee f9afq qgieaaeger |
qfefraamrorefeger § SreAHIEHE: gEIE |10
wwred faar faafa agfagafed s
FAGATEAART TAFAT TT: L& 1R

faar faqadar gfa 7 Jqifa wTg aqerT |
AfrE=IAGANN FTAFT SIFET FEAATTRL 1ol
afy fAguaenid gleaaressaw: 4a: |
wforfca wiorwRural Twafa MHrT SHTE 0L QN

¥, fr(w1). «. qg(w0). <. fawgea (9), qegea (W), Rwe-w
(Rrox0). 0. TY (9).



Lo gl

faaorr agatsfa qo faar fadRea Saar 9&0 )
fafadw acaqeqaaaafssa aqfT g
YRS T FTI guOrACATgonta faaarsaq |
yafa sfaeAgFagrafg arfa f& 7 moafa ngin
g8 faquona svaFIsty e
TPHEAS TS TFAATTLOT JEILAT 11 Q¥
AAA AR HFFATATIILROT: & |

gasar gfear a0 gfRonseamgd g ngwin

afe qufrssty wfeT gavsasg war fauaga)
afagarg &9 afvassa gy qf@es nesn
fagagordy geat afe 7 faazgegasgafa wawq)
afe wfafeg g 7 sgfa g=maacas nge
qrafearqagRgHr gt aedraafe qrg
qegfagar: fag: a&y g3 @aded 98 u g
weafaarsiy ggfa saafa saqaq aregamLshT)
ggT garfaater 7 fagsaagsuat faga: ngu
g% fravafzita fafgaamearorasaor faga: |
afea: Fafagaess aw@af=sz aa fazrfa u3ou
qftgaAargarar SrFArETE 9 |
geAqareaany a3 fA3gafa nxqn

wrfssaqearfseaegaisfy wamasat fafaw )
wsfaa gaq: @g fafafgaafra: saafa nxu
SoraAfaats:  gERfasraTfaaTyg |
FEGERIF T REqreAfq w1 s 133

¢, wae(w), Ay (9). W TG (Ao o), ApFwarhe: (1), B



SEITREwCO. t4

fgagaifsafear gge: wafgfgarasa: |
Sufqrgeqagrafy A&r g7 arafa auq iy
afegaqTmars: afdfraamafearasa: |
aforqafaafcaatoe: qeeaxfa avEfaEmEmg uy
a7 FAAIIIAT FSTIHAAT AT AT |
qaqaRTy,  fAafd & qaeg afg uls
gafazaft qarT gaft gedgy gafa:

A gEggETRTE 1 feasg nge

afe ar feafy qed fAfasorear g aee 1aq
fager fargRasaafe fasdeam®aa: nxen
oty @aEqaigzafa @ fafgqeara: |

AT HITVA: FET ATET T AT 11N
FEHEGfFART IR qEITAA 19 |

TF: FHESAATAT 00T T T8T91H F&C: 113000
T F3AT QEFAATHT g |
afqaqEe oy ggq ggdagesEfarazy: niqu
qEEsalad:  FUT AT qusfy
gafy g7 &t & qfgaisTafeafa gaan uzwm

wegefafa afs 7 & aftgefa guaarzqresaTy |
fgnforadq: @ &5 qagaEfeTaag araq n3zn

%. Wt (Aro o). qafa & (®ro%0), @ has a & more. Jv. T (F1)
qrivefiergent (7). &1 & 1 omit  gf. R¢. #1 leaves first

line blank. Is this for zuweg! ?, %. ® lz2aves
these two letters blank. 3. ® (Rto W), 3. W

omits W&, 3}, gawgw (W),



e gfereeerast

Tfege arcrasg’aé«i ardfeafafeat  wafe |
faeay 7 qooeda fagdasas u3v u

T gaaHvy qfiassy ey FHEId |
qreyguafaga: gl Swgd o TEN
qfeaT gra<faarara faaerrifaaraTan: o
GO AT AASTHAGATSTINTT 11351
qefaafaqeas: qEErRiadennayd T8 |
gfafifaaea o qRguuIgRATTa TET 1130l
sTagAIafa:  geeaqfemaggafaa: |
Srafq getfad gesiaaaRorafaa<®d 13l

AT T qUAIFES TT § I |
afg 4w qfqaqas: T T qALAFS: 13RI

fasafaudoere. Sisge:  @rfEamaT |
awaqatfwfraravafa FATHAFAT T7:: 11w ol

IYHRTAY T FIq: qUiS GoATd: w8 ATqLSa |
yraafa aeaish sifgoragarta Qfgef: v
FETETER AURTSTqIRy sty |
AETTATTTATAITAIIT  ZT 11¥R1N
TETAAT argarraf"q’t%rzr BRI A e |
TAFT GuA qfeAfgd o= ST Hﬂafgaqnxau
Sagaar Fafamarfagqaggaafa gy |
ga-ggguaa: gfufea St faasgata e

: g7 fgsar 33 Quwegal qHA |
AYIFILT &7 q8uT: 9qd: qF5afeq

gfar st ghgrgwfad gEgedaseaqy u

3¥. w1 omits second ¥%&: and reads wd: ogdfeafa ghea,
g reads gqeafead fead 3. = (W), & (w1). 3. A ().
3¢, aivma (a), Mad (w). . fa(w). ¥ g (w). ¥R, weifi
(), g (7). ¥¥. (WMo o), ot (o),




ARG

qaRT qifvraed Faafq aeey geey |

gfg Sfrafa ewfem: w97 ga. Fgan wafa ugu
aFIEweq fawmes safef srmg wgansfa |
fafe a7 Faef wafa JersEdarfe un
TraeaTgewul gaeq arearsfy sy safq
T FUSFANG IS g AT B1F: 1131
w1 A Jgfa gegAfc qqad gEa
fagawaafageafioqa@ay a1

afy facaraszag wg: g agfq awad g=q |
FOAERAIRT TATFATAARTT Ny
SUTAFFIAAAT ZINIAT T=xfa  qonsfy
fasmiony ot afzaaeas fearad g3 ns
qAAafT qraraeafasagracaqieT.  gEw |
sygrieafng fad 7 wata arF #=3©Er no
qiEtfaqE: g&T: qIgaTaass ety |
AT FITUTHIT, TAFASET F ST ¥ 1))

argafa gea: erafaagaa e |
T Frarved afaaw g7ga 9 dasfany us
T afxd 37 Tgr T FWAHI(EIeqa: |
fag: gefa o 9T aq: SFAFaAE: N0l
frgafassty waa swafa wiora qafa yearary |
qafa 7 quarq gEeyaTEfagE: TR A 1L
garATfefagq wafa fadaiy asohwaoa |
fagawaAfIaraIaATaEaIeT TEAT WO 1R
. wAfE afy wafy (90). 3. &F (7). 0. T (W), <. AR (W),
R AWA (WToWo).




tv gfiversgeerrart

fr Sfrafa axsraTqrenafy qeqaed |
qefaeassod afaT aw | gF T 03U
R qAEdr JaAAfy T qq: |
Faqafaaed ararFaraang TORTE 1N
qrasafa qegeaiag S @ gaged |
faug qeggsd e sonfa qfgasmon: 1y
FAFFTCRETALN  BoeaT  AGIAGIATLAT |
Sfad FIGrAIAAST FAES @7 180
gsgfa wrdY aea 7 7 wsafa qfcon o |
A0 A0 AMAATOET FF@ FAT: 119l

afq SreF EEAITRTEE  qTAY IS |
fasaTs weTAt T mﬁgﬁr arfErRaAa 1194

SRERIEIRECELERUMRERREEUR L
fagurfad faqur-waageagdfa 9w n ¢] o
wAaafa al ghasafaaimaa fagraq
argfea®ifa QAFEIAF A IRAFTIT0F 11 R0 1)
aﬁfam&ragrr@w@awmmqﬂaww |
sfgfafafca yar@: GETIFaTEEEeE=T= 1 3¢

fgzafaaraear frearafogadfor feafqar
ﬂFar:r*r fazarfamard %@ waleq FagA U 1

ar:rratcrfacrfwacrfvrfwaww‘r STAT JAfF |
gasafa aﬁﬁfaaﬁrater frraw ST 03 0

gafy snaTAd  SIaqg3gfFHFIAE: |
qafo q3g AWM NFATTMETIRZAET 1IR¥
ty. wewt (wr), 9 (W), Y. 9N (wr). te. & (7). g (W),

? (7). Q. AEwEeq (wr). 3. wafa .
‘: gtm(q()w) gx e (a )"‘I guw (9)




sfrersrrcoT ey
TAIRATSIATY: TUATANAET: JRAT: |
Feedsd At mmfy aodaafatnaghn iy
Mararaatorrgenaty arad qougTy |
Fadggendsty safy 7 Nfvar wam o %
F: T gfq 9 qgEy wwwad @ |
sRrgAafagetq 9d  awiead agd 1 o N
AETAX GH THITwA T AFSHANT |
TRETEFET L THLT NAT: TEIEEH 11 < I
gfa grwy gaafq agaaafafwsagha:
FIARAAFI@IT g FIauIafa FHET 10
faeg sfaqzgawr 5 sfagaifear aaaT )
wFIfHAT qafed saraafy fAssmroag uzo
ZAATATCATZA: T 39 FATIA(EA: |
w7 39 feafafgarer ggaadaasr swafa nzgqn
aSafaiaaasia: MHATE SNFIRATS: |
afwaraarfadareicar aoafa Fasr fag=: 3
IRIBERREIGEERIBERIR IS E S IRl
glegaafa argaafa stEarareessasta nyzn
Friarafy T fxar ga gty aaew: |
siarafy ga: Frgew: gaedfa AT 13w
afq gewtvarT:  gfafequeasgaeadenT:
CERRCEIESEIREE (0 I SUIC E 1 C TR AT
aeerfadranfaaasaramafasm |
ofy gxaeafga ofaadfayy 4y d9an 3qu

Qq ﬁtﬁ (w1).  Ro. A (Wrewwo), Atw (¥1).  3<. M(tﬂ) ;mth
(dredts), Wy, s (@), & (qrotro) wnkrr: ().




41 glwrqeeraeh

Aafeatfeaas aa-afy faggafa fagra: |
TRAY FA&  Ffowrs FEq fazam: 3ol
ATH: GAOIY: gATHD  qIYAGIT |
fasrea fafeqarasaaafeny sqaamta nzan
qXq: qeAdfifag @ @edw faqfia  fagia:
gaRfaraaear qerrq a9 el gaeq n3Ri
TR qaEr wfazw grar fastaq agfa

JrrRFAfRTaRarieFafaTqg o
arfa @A awds aRfaadan |

amfifaaer agy aqafT a5d i v
g QAT Qi Iy qreia |
frqaa wafa fagm aggaeagafasTd s
ghafzaasafaay: qussaaTqaismam |
gfwired wafe g qREpd ATIALEIL N¥3
fradmrgaTearamEa g faqar |
sraafa gafasiad guiiad gL gITWET nwi
graal quoe gra faafea gwa

A ALafaaf e { TEFANTE@G T & 1wy
U EUREE R SIS CL I O
FIAAGATAF IR HEAfSARA(T AATHA gl
eoT urgEraTee T far fraesaafa |
SqefragefTaq  gAFINEIER (T 1ol
qfcagmufifaat @ sfazy Goaiqafsaras: |
gravaafaay fafaraaq f fgfaaa, nven

R, ol (9). w3 oifaa (w0, geasafe () . wv. T (w).
W, T (W), ¥4, 72ar (Vo). ¥o. WAy (Wrows). ¢¢ fafad (o).



TAEATHEH )

gafeqwsifcafaarsafarram qurarado |
faraqoraraagfasfaqaafas g3 nvs

AT AE Ao THISFA  FITFIL: |
agenTfe faca qurma L sa g amaarfeay uyo
Sufqaifq qafagss: Fafagaa ar qaaE: |
fasraarfaaqfaanmamazg faq gafa uy
SIECESEIRERLIERIGIERECEUR Il

gfa ewy afd arqawfa 30 993 1y
gorggiaareagRalaey aqi faaisa qgqrfT |
q3q: EqqIsfq o = awmad g3l I 1y 30
yrafswd @ faAaEmagferaraaads: |
Fgriasgre: Foatd fanfadifear Jod: uyx
ag a3 At fFfsageraegafa ¥ arssr |
AT AMTFAFISISAGL GATTT FT 4l
fr.aragafqayl  erreRgsaiay |

FguT sqafgaanaTfaf-qa TEAATATFITY 11y %1l
quaf afsfd aw goefa fazafaam |

HHRAT 3T TAL TAL 3T AIA0G I 1yl
gfa ot gfgagnfad saaasTom W

b

4R, & (W), Yo, | (Ar), 43. AFRICINIQLE (7).
Q¥ g (9), & (%)




S gRaNERTAE_ | W i

T | TAAITATERERAONEE] T qYAT

qRIET geparT faRrgag far fix! gereRa: |
T grTRaRIS: SfaTaaqH g afd

AR @A@Y R ng
ArENRIfae Faar@S AT AgenfafT

W & aaue 37! wa@ wearw feemfaw
1 I UL RIS EED L CE I (ol R R R
NS FIEHLRATT GERTHAT 1R1N

gengfagesiel Tauel Framaasa
Ffraeaq faaeaa fega: Fscaeg SFEgT 13N
T OIS HTSTFSTATI AT IH L

MF gl qursEe aFaRe gmEafd |
oAty g fofoEr i @ ssee-
rraraftAfEY e g2l gxemaam™ v
¥ 17 9 fadframsaary saewataer. |
gEwsqaggdranTeeay faa gy wfesms: ugn
FsEarRnfrRTREn freafey qfad
ariereTgS ARy agIf |
frscqgagrafe sqafeierwesm

G R K CIIRGIRCERGERI G it G N T

. oM (w1); Warfaaer (we), fv (9); w (w1), ¥fciat (9),
;. Ms. @ begins here® on the 16th. folio. & (a).
X, IR (). & W (®1), T (%7), q@X (w0), *H (w0),



TTIRB AR Y S

CEIE DR EGAREGR (RNRA e e i LS
NESIHFATAT T AGATAU AT RS |
FsgsaIm A et AEeE a7 qrenia-
FINA=AFHAFT =TI AATEART=H =D 1ol

froffar ccrrasasragad f gdfraasfear

T FPOIATY FAFATAA 1! qrfrogar
HEAT A e A S HAG AT oS TSI

¥y gArFgRifad  fATEageaaEaR ua
Efrgrgfrafy: sausaeTqeandied aEsayg
Ffq wfa 7 guaa.way sfawad agareghweafeza: uqn
ARFROISFTaREgfag SaaeafT 9%

FIS FI AT Fafafa 7€ Fadr frgarsq@ 1
qQur  FCFGAMIAIAITTTH T AT

T quFTW  feqraraafaealaggEaa ol
freamefiioss  faigwas goAaRivoes
sgrrafEfor Afgeiiafacfsagisyag o !

TRy SfAFAY wEal T fiEE

deq wt qlear: 9q afqan: FFI@AT wrealy ngqu

cahIcalasy 7 fF avqq | wafeqat gfcon
I AHAANT  qISERATLNATALT |
SPIEARATY qAifa FRACAENR(T  TF=FET
wemosteafy wreraf afeq: aasazoaEafy ugn

"a. fo (7), sfaxafw (7).  ¢. & (1), 7@ (Riowy). 2o, w1 and ¥
both omit this verse. tt. fa (2), aamba: (7). ;3. 7 (AF)
N(R); o w) T (7).(R), =),



Re gieawmeh

A A A FH ST NF AEFEAR
Front  yfafer wagraRa@dfeaq
ey afegfarg okt TeaTy  faearwa-
i EAfIPTaTRS TR RATEENad 11931
cagfaafoaIgipad aafga-

arfa faqRavmedt Fuedf |
argqgfwmsfwvr fawaafwfaa%

sforeetfy e Ffafreade 1w
frgiY Fgarl (7Y FaoRs fFy a1 FiaamE
FIFaFAT: FRET 6 FASHIE 6 F21A1 FS19: |
frfeaq TR f9 Ffoaya: Fg=av Fsage |
Ffaug AT el faais Aadar ugyn
TR fangsg 3} AT qAmRfdor | geedaw )
Sy WITTqAra: qeAIdS Feqad: TU 1%

dfafaza waar fafag | &

geqay  gEEry fade:

oG I B & RCAREC k|

FraarafaFey aafe 1 gl
=g q9 39 | fAI33r FIEAFHAIRHT J1FT |
quggaiagit  fearaarfhn: afa@: ngen
gt faarafaaaqaaan: qrgarRegHedy
geafggfa  wafeggadaadEif |
uqq §dved  geitafaqaddl 99 gl
e gadl fATTaa9s: a8 AT 1R

. qeed (e), @ (W). v ® (0,3 (W)t
omits this verse. ®: (%o), w1 (%odt). 4. R« (wr),
(w), @ (¥, (3) (%1). 82, 9 (3), & (3), % (@) (o 4).



Ty %R

7! egfara  wgafrfagrrg et
EATIIITAATET TH{OTZIT TIF TIAT: |
qassaEArgA  afafEgs! Ssa  gemaEnfa:
AT AGFARATTTRION Jrq0q  Frgafaq 1ol

AFRT  ANAIT  FIF AT JowrEs
AT qEfEE ERY TS |

T WTAFAT FATA Haq afferm agf
FcarAfafigae afwd  fAgrraeafeam ukg o

frqaafadzaifggdaaraearaat
gfazsafafses featfaag  faarsfay |

faa faa | girgarseaar aeaqqrarg
zafg gfror gedsstiaray aa 3@ 1

AT TqRUEAg qafa  aograarr fagra
TrEEArAETE: PAfaTRaad | WA IS |
degrerragiferaafass frasaegn sfegr
AT gFACgEadts guway fiiagt faggn nes3n
FTFAST  BEIAA R TTTTETERTRTITLH TS
fsgrar Fs39 fA74f7 FI4 FASIC FET: |
FATH AAFER(] FIHAAET FTHF FH 631

TFE FUTAFSE AARIAT FOUHATHNACT Y I

o. T (7), wafax’(®r), I (Flogwo), Ifg (@), & (w0 o),
L. 1 (W), T (RoToTo o ) g (Wrodto), T (H1o @), . T

(®10q0), (®1). ¢ FA (?) (®10Uo), w1 Omits this verse. g
(), & (0 ).



R ]
SedTeTea farpAfaY swg s folediz qedf
Tared e Yod g 1o < Ao Qo8 [ gyad | 1% J[eA T |
gl gedtq Fscawataa fgumedifodes e
Feqq geateqAra fasfaae gysaiiEaifagee UK
AT TT ARG FE@T gl
g WY qawaa wEfAE Ausd uewTE: |
HAA-RIIATE STARIFH QU P AT ATH
B IECIEGIGIES ERRIEL -t LR E LA IR TEXYT
@ g | smefa SRR
¥R g afafafy fafaad saradw@ qa:
Frgairen? afgfanfoq damrqeeafa:
f& 7 warca 7 9 7 fassgpIaraEaa™ el
AT qATH TGS AT VB SGATIIL—
AT ATGAILRIE (& TQLATT |
FfrgRgrafeafoagUeay@faarT—
g iayaE feaaafagfadfaagamonfa: uxen
TS TSI gAT KEAIGATAT HAT-
geoses  frdreraafetearsedzases:
&aT epyforeeifTeraat: &UUTT &uTTon fecaait-
Hra<aFaid Fawaurarracqfamr i

4. ®t omits this verse—This is a strange letter in
@; a1, and 9 has @ or t. The same with this also;
9 hasa. a (), =it (7), 7= (7), T (7), T (o). €. W ()
Re. A (W), ¥ (WToTo), W (W) & (7). T (w7). . % (W)
w () & (w) gt (@). W), & (), 7 (W), fd
eHTeqTge (W), T (Ao o) mifraal (), frr ().



Ao XN
a1 fawefa AR faagevel q Favedn_
@Esafa & a4 geafareaE: |
I g gEgsata wafTeTagTyg
gyrafsy dfcormfage aracg atacgET 130l
Jreg FACN FHRT: JOAMT AT FH T Tqeq™
fass=ay g ™ afg frea: 1 w@eamsy: |
Frfrgamaqeafs safraa: qqa: afaseig
BT guiacafy fanfaafa sagway a@g: n3
YR gEATIRETAT A1 st faas: |
gATRRATAT geaa fea frsragsaa: af g n3sn
gesagRaTar wfre ! Fion qrarEEET
f& e Sagan: fafaasafed san@: arvaf<
T AW T g T+ 99
FTECuigEAS ey ®adar ny3u
wFiRa & FgnagwIaegar -
frarsagaassfgafafezat  siwa: avawras |
AT WY gefoqsemedreadl STIHT-
THeeEd  fawanand  FAEHRITAE: 1Y)
FT: FATRAT: Ffa A FIA: A FASM:
FIUME  HFEAEIETFATES . T GV TwEI |
FRAAFISSAGAICH oA FSHA: HFFAA
Free_ Frususedfa a9 fftd %7 sk iz
Yo. Tatwdarda: (), wrsafodarga(q), R———. (@), =g (W),
A m) 3. w(«owo), wet: (9), '{(ﬂ) a (wr), T (w), == (%),
of (3), R (3). . ® (w1), # (3). 33 & (W), & (W), ww (W),

w Woﬂo) ¥ (mouoﬂ) ' (‘"0“0) Y. & (‘m‘)t (ﬂ) "(“ !
wi(?).2%, *t onits this verse. gw), wgUE:(q), é(“lﬁl(m)




R¥ gfereT
EIRUESKUEREIE IS AR R IR SERIESIREH I
fregfaqaafa gfeqsafarcaaar qiraqfFasatr
FgafrEfa affq qomfaafcatsaea saafa
guesafrata: uaesfrarafFadt gafF s
ST ATHHASSAT TAAT ATg A FTHfoaT
Frarershraar warRaqEearfaa™  fegar |
Wieqr fSawgsT guadcacaTas: @iosdr
guRAafaar faura wog g fagssar fadg: nzo n
ygreeaafa faarafiad i awr ©R

AR ATEIMRTCEH TGN ILGAA: |

grM facgazrgigaea dweq uF fgwi

gETET HATTH! FILE: ATAISTAGATA 1131
qrETvg 9@ eFasfa waay fasmay e
qarear | owaar gqofegzaar qonifza warfaar: |
R ERAUSIT 1 9y JA  WAMEAT
AEAAMAFATAF T Waar AAEHE FA: 113’1

A qHTM jAGl qg<d
Ay ™ qurseaard: |
qTS MTSIEH Ve -
W AATaFRar g (%ol
eI fa §°R GEIEIE]
THTIATTEIAY 93T SIfa: |

Sra rrvrmvmvrmﬁmﬁ fagar
§3fus frafa aﬂmwa% ¥ QN

¥¢. w1 omits this verse, wr (3), ® (?)(ﬂ) aw (1), fv (7 /).

TOARIY ), « (wr), st ‘ '
:.. o (7). tw (w1) wi (*(trozrro): ‘Wﬁ) ““!mz"ﬂ (S?, !: ;» 2 (l(’:),




T femwTom

@z A4 w3y fAaar @ fead Fae
AT garafafaag) o seargfa: e |
s gfeft e 5 a3 97 garfadg-
eqfafequnga: frdiaeat asfs qr@ss 163

s I I fcatfea=yatacas

g geaqdifa aisanfas ama fasmeafa
ey T fefsageagadrr g
AT FARTRAITaTad fF arad==ar ny3n

ey e sfafamas waa
AgATA AT AT TAIEH LA ATH |
FA  AAEEAT  [OHTASATHA:
S IZEIIECRIEELCUECE CETERT]
gfar =7t ghgeganfed vasafeagsom uwn

¥R, mf-a,(m). ¥3, fg (wr), wmar (v), a(Ar wq )?

¥, & (mA), T (W), gat (o).



TAAETITFA &N

egeqrar qeen fgenfor wavemfn gqarfy |
ATEATY AMRAAT-TSAT ALLATA Ta: NN
fagrafaaQAcqRAAATEIART |

q17: gy g qdegy  qfegar gew: 1R
I gagaAaradr aify  frfsugaad |
ardragi A gFd fagraeaafa a&g uzu
FragIAIaL g9 wy< faugs qafq )
qraaafqagd  fassfa  agasas € v
TIARIAMNIEATIEATET qS: TEAFIET |
FraFaeafaefad awgaaaTaEafaT] uyn
g2 gAIfq g2 guuarargarfeq qir |
qagafg Afaqmeagrma Fraqfgada 6 usn
Feard gearaTfassfa arfa dg gy
garearsiy T fasraasr  afgeafa  non
TEAGRIHATE  JIIGL QT q9A |
Arargafageafaeradfa  afafaraea nen

TrAagy al genfy gew: fyaisty  gqareq
feqd 7 ITATAT  JACESTINAIT FAF RN

ggafasa qafzamadl a@aq fan |
amﬁ‘qmaﬁ | cxedveqrentg: g &w=An (901

. wAgafer (wr) fa (w0 o« @), A (w@) v.w (W),
Y. ® (®1), T (w), €, @& (%). <. w&(®). .« (W),
2o, ExwitETEgQ Arvedy (9).



TAMATAATH TR e

Tsrrfarstsae v qrgraqlaar. g

AT gegr Tfed afcfadw  afeqisar: 119911
Tisded afgdraer aames 7 agead |

T qqraareageqeqasty bk fagia: 0

FI NI AR SHRTAILFTTS |

T Ffq JefFEIaTAE g =TaT 1931
Aqafqaqgaral aFIafd angacT Tw 399 |
Fafggonteaw qify fafaar wafa gqwam wev
FAIZAY AFAH AT ATT TG IS TFA: |
qaearaaterr fass gfasaifzes: neyn
TUFEAY TN D AARSHAEL TId: |

greAifa fyaady aamagRea iITg 1gg
ggammifaegl ageagt a7 &ad |

ERET  ATTATT: SO F BT T | Qo)
e A ETegamiTaq FTHAET AT+ |
yfrariog  garaeqsoi famafeg a =t glea: e
g g 03 wWET § faunarssa: |

Fx TFaafaaragat 7 faafad sifs 0 g
afrasfa 7 as gew: Pyaafs Feal faagar £ae:
gforeTa aega FEawdrE e ST non

¢, famr(q) &= | gfwm(9) @ omits afy, & leaves many letters
blank and has watfadw. 2. T (), Faka (@) fagim afamfa
(9). 3. g (w1), ® (w1). Y, fa (w1) @ (4),
te. T (wr), @ (w v#%1), g (v ww), s (; 7).
% gat (w1 W @), e & (W), wAA (w1 @), ¢, At
(w), A= fayia: ().



R¢ giwraarast

AT q Fg fad qarraraEhidy a9
Frqeqafaya fgar Tssaa wifvar g n
sqffa a qfaae a@EisaeEa fagur |
wfgarfadsadid sgasa ar fg arfgsr afFa: u
saatFraaaara senraEsfy  Fadsfaa:
F0 FHFSIIGRT: TAQT /IR 13N
Sfaarqares sfaamfrafg frd faawafza: |
acgrafgafages Tyom FFGT 473 Fag uwu
a7 39 T 3T qHT T WA 39 |

TgT FarAfAAy qratgafra  qrageaafa nxy
QA §T AT JAT AW AGAT TATAT |
Tazgafceafaaraar aqaiad: FIOT UL
srargrafaagy eafg & ar a7 7 afasg |
gadayen fad: g7 fada gEaifd ulw i
st fafed fafed afFeer arawistaa: |
T8 T IIF 92F 978 F SIASISAAT UL
syaraartafa 93 fid ¥F o ¥ TASa |
gifewar ag raraad m (TP 13’01
Fedsfy qufaea sfasg arfa arghaa
SamaRar Fafagafazaly aftadfama 1301
afg amragIafy agafagafes sias aafq
gE ggfanas gggtaﬁq‘rsa&ar TLIS: N3N

33, whew (wr), ¥, & (a) & ? (W1 ). %, W (v @A) wfand w
omit second aar ¢, T (W), R, fomity & o, W (W),



TRATHEHH
Fr grafafy sad o @ Bra: o gqrg
TASTETA AAA FEqT T a0 FeFAr efasnafa nzu
FEATAATE q2afq Jaat aor FATT |
AT #areafeqq FATsfT qeqza: 13z
Tf Qe f eaat aad A |
qurfagrasmEn Jw-agasiy assaq fagar uze o
R HAT 7 q=qT Uafeeg: gm |
Feehagriiar ghaar Fafs g=aq g usgn

*

FaReqreuTie-geaTaam faan fasrearag |
HATAAIAANT qT TZHT AHTTATER 13511
Araaf9aggsE qAqSIIOETACTITIEH |
qINILF o faararsfay qafargEaq uze u

qafa qogwafedr fafgaif=aarmayora: |
qafafqaamare agaafazq n3¢

QT FXATALA: FITHAT 6 Fagor |

SErEa LR CHE CRE GRS R TECY]

ASHIFITTZA A TAINTARTFIET |

sfqurredey @ @ TSIA 9XATG: nvo

ATEATHSATETAG FAFATIITIEATH: |

sfearfy: sfaarta gsaga: Nodaafag uyqu
af =it glegegafad Tlaraawsm ug

R

IRW (W) sweR (Arw 9 @), fa (w1)) 33 & (W0 w0
&(a) » (w): 3¢, & has letters blank, & (®r w).
W. B (A1 W), 3. ¥&A (W), 0. & (F), 3¢, W(A0)wrARAX (7).



URAFIETH_ ol

faara Afqe s Ja3 gl

gaggufafys wfy arafy garshr searoe ng
LSS IECIRIEER E T ECH I EIRE B (T el

qafa: faaele gfad ghfka afer s a1
g @ gadtamfad T fargfaay |

We: gax fgar fafgar fasam fawg: st n3n
gasd Sfaed qreAr gandad gafa: |

A7 ATAFHA: 939q71q Thaead qafa: e
grearfeadisft asar aafwg afg faammaaees |
qerrgala grreames weag gafa: ny

agaistey fyaaas sxaisty fg Fvsarfesy |
AT Faqaae wafq fagr av fama- nsn
woafrred ey Aoy e fengd T |

AR THT ZA1 FQAMT ga-qR 4T 1ol
afqafeamfy afeamas wewigrom
fazar@iqaarar arat-gaw ifaq a5 1en

aqdfagarasgansgfa sraafaavsr |
sgrgaqanaa fag-aa aferafRefaa: usu

TACAT AFIATRA qEAATAET |,
sitafa qdifaedy afvesg o waqra® st ngoun

. &M (v), fa(wr). ¥ misses these three lines
qexd qgea® wifea,  u. @ (w0), swwsd  (wrww), v, qwafaceq
(7), @& (wr), & (3), (e @A) ¢ farerudam (W),
<. & (%1). Yo. ¥ has no tm,




Tty L T

fagd M g3 A afexia Jaar A |
gezatiy afg 7 qeafq =af f& F7 FTO0T N
FIH FATAIT TSIAT ToTFRR FAW: |
TrRIfraqufaged (T agarsTarTT i3
Ffgroafa wfqard smqm@-aaega qaat |
grafafy fagarar agrfmarstaargacamay ng3n
saq feafad wsd gaegaqafa |

FaFIQ qafa: afgda g aagwag ugen
wegfaafaquad sqacad gaoqaeqafa: |
JAATAFATE qIAT qF TRETTATH 1y 1
sarafa faaarhfa gqaammaad fafqa

qeAg qgaawe faggd fagsaar AT ngkl
fafea gfaor @ 3y qor Fa9qq&T |

F> 9fF guitacqggasasiy M= 1o

g TeAfAIId 993 T@EEd 7 gE8F qud: |
GHHT HIOHZL JEIZLUST qUaaaIY (1N
gfafifrgagar aea Jeemasfitaa: quarn )

g fg afafa faaaaas a9 T3 ar qg@&@T ug’n
Fg WEAIALAIIUHIfEvEralfa warang |

Fragw qIedofad Rezsgfafataags: ngon

te. fe (W), agrfa (9). 2R, 95 (A1 @) ?. ¢R. gl (w1), =1 (@).
i« (w1 7) F (w0 T ) corrected as T, T (®1). i, ¥ (%),
v (), (w), exa (w 7). 29, fa (7e) f: (@), ¢¢. T (w),
g (7). 2. q (). Re. T (), T (), ®(W).




. glgrarrsh

fafaar frgraad w8 |aed qregegafa: |

ggar qisafa faa: fe 7 fgraen Jaar faeaq uu
THFIRfqaaeEq  aweqy e e |

agfe afvasaifa: gaafaas $Og Tadfa
A qaiaRTEESfa fadws @ A

qAfOqaEd Iq: FAISIAT: TRITET 1IR3
fragrregfrangmary sgmfa gamem ,

qWw gaegss wigar faasfy frfegamg: uen
stfwera g faremmaT: feeraarar: |
FRITYAINT TR AIIGIEAT Ny

fax gdy saaq faaaq afsd qaa: )
FAMGATAFHEI afgsatageaay wafa usn

A wafq fagear ggaonfy wada s |
FFAIATAAI TRIEISIT Tpeal faamafa non
fraasdtevarsd g aqraraaaredy |

qafafeaarr frg  =vsFfagveara ucn

i STTa AR IcaTEFal ST afvsat Jaa: |

TN QERAATSTAAE 7T fqag F&& 1330
faafaifyaary: eafedemgaeaag: |

AEag®: garfa TAr RAATTHS: 1130

R q (), fefagd () eafgigm () f (w0 w),
Q. WeAk: (7). 93 & (9), ; (W), R¥. = (7) W (AWAQ ),
w1 is obscure. . @&, . wwM (7) ¥ (w), f§ (wr).

Re, Wi (7), M (@), ¢ (@), 3N few (w0), q (T ),
¥, § (mun) gyl (1),




Trevetfersrercorey 1]

Rafgsraewsafraafigssidzgam: |

agen fageaard ardwt argdfa 979 n3
qaFsty 7 s sfoweri g fafae
STATEFNIT: F7 faaacagasaam: 13
gAstq gaarfafaucad: agadfr qaq:

qZeqeq FzagaAfaafd fRATES: 1331
fastaa Tsaanr: g g segA T |

qr faza a1 | ggrgwatasgr qaedagia e
AT TGUTH IIA MATATA 9T |

qr qa@ FAET AT AT 7(qT 1341
fredTaTssTa It @ =0 AT FIOQIAT: |
ATHT  AXIANAT qUATRAT QA 13l

gasfa aforas 7 sig aftegden wag
eagafaga: gag faaisty sam o637 703 n3en
Faerefa frggaa sweatfefa  Afaemdr |

gATqd = qeag aeaifz fadag far $92: n3en
T AESAHT FAFIT: FIFq4T T |
rgfeauiaraflen: graeaaraureaTay 13
Fafgafafafgage? grfafa afay faafaarerwe
qa1sy a9 gar wafq quaafalgada nxon

cafeqri g guear 39 =aeqr W fadrga
saraafafgre: saFgq afat aafq wequ

oW (W), fm (W), w@ (wmoT), wow (-w—)'
W T (@), A (@), W W (WR), W@, 3o 7 (%),
et (W @Y), 3¢ @ (W), 3. AfE (). Yo. d (wr @) w ().



¥ gfemprmt

& Wanafad aay gakewgs  qfafn
qEAAMG TG TTeATgasaT-qaqq ¥

sy fg afgaqamafsgaarasmad |

qg ST TEAASION THITCARTHAT 1Y 311
SRNIECRIFRIRT IR IS Bies R IESKE D
ECHAREIEEGIE R IR DI CE 01 1 AN TIaT]

TR aftuadia: w37 qEfa afer qo |
wAAEAE faadd wafa faofta e
&34 quarHe  geaifn wafrg wfeoeaey |
durafy afg w31 fFssT MNfaqeda uysn
frsgza gaafale s agEd qo

& wrueafagen saafgantgzafa oagg vel
qateEafa 7 . sEaAifn garaft gefge: |
wanFaferasml sfuafafaa o q 30 uvean
feamTameaas el e Uy |
Sta(afea qRATMEETAR ATSAT G (1¥3 1
AFISCAAHITAT  SUSHIATFTNG: |
TRAAT [AEASTATTTANST T2 1y ol
S=azgafeq a9: {5 faqar qeqEr aw |
qETET wAf Wi ARy sEay sE iy e

¥R. 9 omits &, q(T). ¥e. A (W7 % ). vy, W (). o, w (W),
T (Wmww), f&(w), & omits a1; W and w leave this
blank. ¥q. ¥ (W), w (mru ). 42, wa (w).



TR T
SIS A0 qearfy MG v |
FHAT FFAT S FAMACT qQOrarmfa ny3
WS FEAMT AFAE A AT qgarafoqes |
afz a7 g fud sqad faqsa Mg nyan
vy wyIqefa qfaafa samasaghn: |
gfqerTty aqfg agaedd 9 fAerags uys

gaw sarfq fear Afagar sfrar gadr
AIFAT ALTATH A THTARAFAGATT 1YY 1|

gfa it glgrgafad vemifagsom non

4R. ® (7). 43. qs\ (W), Wy, g (¥1), =
wiand Womit & N (1)

LA

I

(

Y g
-~



AAIQATTQE. |

AT qUATREANARTHRTI I |
o1 gEEdfa JaEaaaad 1l

Frq cighaet gavafy @t fcar g Qe
farowifa aeg  qrftsrqamresaraiaady |
F qaarereadl i sraasita

I qFATEaST afed: qAraS gEafa i
TUAFHTAT AT FTAFATLNT

FUEAT G IFAMIFAIFT GFSH |

qHIy gfaza soay afeweg afa

T 9 g a1 g9afd 7EE agFE 13
ged fagegoraforaataaiiaram |

Ttk TR IaTaAeaTfasiamfag: |

R R R RN G EEARIEEARLL LT
TRIARSN g+ ged amfaar aran e
AT R AATS T ST w0

wAifa a3 q@rEgla arfadarg: |

T feafagqgnar afeg sygaamae
feafragarsesiaals @aaamafa: iy
FrAAMATTTAATET-A oG qeRfoqIea I AIT: |

caTfaar gaaqifysfaw e ﬁ?trg'l'rfrﬂr‘ﬁ: HEN

™

R. WAt (w1a), faaved (w1), wafamw (9). L I (M Q) (m)i
¥, 91 (1), sq (w), s (%), A0 (W), fF (WD) W, @N (1), SW (q),
fa@) x(maa), fv@ o).



AT TOTH 39

Frondl-Hfear-fazfa-qager sararsarsr-

S A TS A ST SR IR AT |

qIAT FTAR T ASTIRYIHITIL: THIEI
mararfamRisaasfeaqmagaear agfa e
SATITAATAAG AT -G |

qrEc A qa9f-a qrafcasrg siawrg nen
FRTFRAG AT (aw=afzadqiqarss: |
THIIPAERS GHfd JIT THT 1R

feear fecar femaay ATRISASG--

Teq: geamfa wgfas: qEsrraeafea |

qeeAAl sARiEry qAaragH
Ara-EAacgagLzd diferd @@zfasg ugon
TSRS FTRTHNFATT: |
TEFAfTT TIAAMGL Feqafeq 7 TATETHROM 19 911
afFTmaadrar Asasgoaisty orar g3

0 ggfeq  gREaTTmET F: |0 W w93
AqrasaogAAf IS gaaIaanaar
gUeFAfageTy fqe@aq aE ot Fan |
FARAAZN AQTFIT JA(CAT 1T

we32y qqfw frwagafa qemagsaEa: g3

ITNFAATATIY 19 gty |
F. GAHAT qeq WERAFAAIFITTT 11041

v. ® (7). <. (®1) ar (T). R AT (F1), §4 (7) U (%)
ga (@ a @), 2. W (¥ q) f(w), W@ (W), g (), d ()

. 9 omits W& I (). 1. AN (F), W(H), qE(ET). TYET),
% (%7). 2¥. AU wd@ and 7 have T before wtma,



L 14 givaww

eafafa MsmraEEE gRaTieeaarassiay |
TIRACAAATATCAAT FI ATATFAATCHAAT N4
aOIT 37 ArgEsE dfenay fRERy WA o
gssres fagratfag aar-wifatfe fadfotTar nggn
ATTET: qATIURIANTISIETAT: qTE9T-

aTew TReATgAfa faeqemniast STeT |
segFTT aAgui AHfogrIggrayT

FA AGIATY GITAAT GEATEAT TEIT 11§ oH
gSgafeatgaar ¥ 99 ATy

grg arfeageagfaa g s afesafaa: |
ATATAATTLITIH@I:  ATGTREHIS:

& auig qeeqer Fegraa afeEs: neal
HEATG, FIISATTE-AGTHY: TqoT €Iy

A JIATARTF FArzafd |
NISAGAAIFHME]T g qraras
grATafawhrssfiE &9 gOTge 11230

UHE T W FAASI(F enqgaan i

qreat azafaawufag gowraY fHuRsar |

NG FAFIATEN: FHTATS 1A

g F31fq far gaifa fagar W HFa: fNIfT nen
ALTHENIT: TAGASAETGAT: |

qT g7 aTIAT 9% aNg FIHE AER 12

uw (W ), 5 (Rr). 5. o (wr). te. @ (;v). am (@), (W),
fe(wr). te.w (w1), w(w).  R.Ar(mrww), 3w (9)
foix (@), a () o (@),



ST GrOdateRT dffa aTaE-
WHRRAaag agfodl Sraraardald |
EMTERAR L FATIA ATAY (A

& Fnr-frR=asthraafasda safaaa 133

fagreary: &=t Gdrrambaar afay |

fafrta: Fcaaan aanfeaerfaam ¥/ 133N
TATTS: fad qugamTd g¢ H3@-
satarfafsafgafaar famfad: srifar srady
EES EE LU CHEIRIECUE T BRI i
gEeiaEafaagicne aTfefa v

SIS aroFad FE=-

e {fqaam asmaAy fagt aqemeafa |

IS T g TRRFASET T@eqy

ST ATEATQAVET FIWFT FI FWAT Nyl

WA TS T E [T
faswrfasrafegharasar |

W TRGATAAE oo
AEAGATETL A 11RE N
ALIATAIT JHRIANT FOs{-

g fFAIRT SRR |
STET FqAS A gUAR(S

wala fwfafa arfegwafemma uen

EAS

W & (@), & (7 wa@). ¢ g(w), wr(RrT @), q@t(q).
Y, wewr(w). % (%), R (wn), qe (W), e, A (&),

¢ (% v g ), fom(we).



Yo W

fraeaafe goramangss: FiaH TaTg fq |
qRIgIfawraTgwRiet gura afedis = 1<
MGwiafaga faamiameft  Sfradgasag |

gsear qU AT ATEA AT a7 Fg=Afq T faRaq nxi
AegeareaTagsa Ty ara fafgd afgogafa |
19 fa gawsa faag A =qq F7 qrefafaaads: 130
e 1Y sggafy qgafgaerffae

FF: FOE AAA FYEATRAT] TFqATIT )
JeTAHTAAITFS gq ga=asar

arar: gAfaaTelgagraar saafa 13

FftasgrdqaarafeTqal IqagT Farqq |
qafyasadtd faaerfrrdaaaorsy 1330
frdarraggn fgama afagsy fasgaarag |
wifagasafaay ganaafagar=afa ny3n
qerrfenfssfar ad agifad &1 1 sAfF s=g;
TS IHFTIAATIRT a¢ SYAIFTAATET 131
steaearai fafaeaaa qusamsTeFe-

qTAT: FTATAEE qar Foxg-ar fazfa

geecay gafs ggann g maTadg
Sgreaarzafqaafad qfed Frraazy nyyn
afrgafghieawr: Paaarwefeaatafam: |
qaegaETEaIor: fafad aaafa aras qwm nign

¢, gagia(®r). : fa (W), T (W), 30. 9 (WO AY), & (-m)‘, o
(%1 @ &), W(FY), o (¥7). 32, T (F7), ¥ (), &7 (%), W(T) ¥ (W)
3¢, W(%1), frmw (7). 4. @ (@1). 3%, R(RT T 0w AR, A(an w),



URTIUATHIH ¥e

farfartsyamafq feat gqTegeq=a WITEAmE: |
yeaaal @i e e gefaata e
aTfasgeafraa AqAIARIOTIT

aafgi gfafagrafeoaral afeeary |
ECILRICEIERUIRIERCU R IR B
sqrgetar frgammaeara) famdf: nxan

TerARagIg: HIsf GrATaET-
SASRAGHATAI FISHIAUSHRT |
aforgeafg® TaEnTE

FfoalFmaE A€ FUSATE: 13RI
safuq fasmeie aeow areofifa
eqREEfrHTE R A A=A |
grafagfal aues AqFRAD
AfeeqRATFAIESITSHIE: ¥ oll

qra: SR faga: TTaangRRiad: |
geafy Tafamifornae: Tsgaaacgrora: W6l
afaafc facdfoafay fraasan
Aafadeaquer MAATITRTET: |

quw AR HIATARI:
fragamadid f6 a0 E9TT 060

. @ (@, & @) g (W), 3q. fa (w1 Q).
ve. @ misses this verse, (), (@) ¥ (71 w) 9
corrects this foot as sesafracafa., ¥3. (),

w (W) ¥ (W)



X% gfranwanasi _
fazgm Q@fearaam afeqaty faafor e
FRRreatleginsaqaaRyar frafgrda wean

cauag iR AT ageursaa
TqEFqErsTT: PR weeifafa
992 FAFTGL AATATSF AATA:
garfa qfwdr fFq W@ra@eag uy s

meqifgafenfgrafgauase:

FresrewTfaa  afvsaa. qafg: |

TFrafEagic q1q fFeeag

awsfa araafagraagssEia nowy o
frafeagafeaafgata fasatafaearar

Teary fafgz@da quamgar gaegissarn |
AFHIFHEAT TRIAIEAGT J7a7 39

SPTAT: FEHAqIAAITT: FRA fASE: 10eg11

Wawguya wrnEd awfme a4-

sWfefa qafa scawfasat afteafaqes: |

Fqufy feUaTaREIay wH{=aH —
faafazawasd *f>9q 99 7 fa@raq 1 vo

fafirr fafaaraara Axdr PaTearE@REgaEmTS |
gEazoTAFRaeaa urd F faufe sworafa nove

¥3. @ (@), ve, g (3), @ (W) = (w) ft (mr )
¥4 7 (11q), & and w miss W ¥y, @ (®1). vy, @ (w1)
feafar: (m)o fare (W), fe (lﬂ).



ARV FINY ¢3

fewfore wefars faar

FRIwfAT WMol FrSFEfERT |
Tafrafsaraest fiame

faafa  wfgafres dfafemaiag n ¥ n

TS FHAFIANT FTA

qra AT TqAF /AT |

qra o gafe garsy

wisFhfard  FIq 999 1 Yo 1l

geqig glangaifEasr asasqa@gai—
figfaareaslosr waafonraah |

Faifq Farfa gafenfeagafFaeorarsafa-
gifcagafagaea fg aeqafgaq & ag w9
AATH  TAFSS YOS
EEMICERIERENIRERES I

agl geegrafa=gvarar—

RFA-AlE 6 FITFITT 1 42 0
Jrarassadfgaer @ fwLmagesadggfaT |
FIARIT AT TILIETAQT AAgfaT a1 43 0

Freqrad araTAfafaatafgazidaafearg—
agerFnqeTfaafaqafmteaqr-Feaaa |

qaranes ghifgaafatafwa: aeaarafa w3
arsgaraa gegcafazafafaramwE wafa oo gy o

¥R, WRAFARANI) Kogirazadt (A1), wrarAeast (9), wrarwaea ().
wo, ¥ (&1) aal (%1). «2. & (wr w @ ), gv (*1), fr (wr @ q &Y,
fa: (®1), «R.gET (®1). ¢ f3 (%7), W (WM w T & D,
farqfeashomy (wr), 4t (A1 @ ). Aifemn (9),



TR TR AR TR A IS Ty a%-

Wgd AgATHURAAT srReay faa )
waarafe  aaarft agar aggfv georsgt
grgreaRAestratragerdiagarsafa n gy
FIYTAHARTEATS @

gfaqgfeg  &ar q@af  speae o

fefar fefwr fasaea: afrq s g

gfgaft afeyd fea SdsaaifE 1 g o

gRft sfraaresfraafta faareraged |
TSSEqEaA & qeg AT gLaAtAT: 1y ol
grea: 5 989 fRARATE] sqaaqrsSATS TR
Freacd: o g feaafeeammi-raaartaar |
LRI REIERIECIESIERE I ES RN

fof a1 TSTAARITHILARITS ST 11y <1
A AETT A eTAF @ aas ATT=ILET
qrérfzan fearaeay: gferca qegay |
TIAIFAALSBIS T AATRAT (T5TH —

30E AUEHARE AT ¥R ARIE-fAIT 1y
fram g g aufz gram=fafa aq

g% w=ft gatfaanga fase@sgan |

qea=: Ty Tpefa Rfagafed

TmEsd orgfaffa st fisfe ga8 ngon
Wt (W), WO(R), B (@) A 7). s wow (1)

v (o). e war(ar), gr (Q.w), ¥ (T 4e. e (m @),
gt (), Wt (w1). go. ¥ (1), Br (eT).




wRIw TR eECR ¥y
gAY fearRd FTesa
froe quiat sqsmafafaagmes Rreredozeny |
aifeeasg aar ayraTaied glaan
TATT TAT 4T perrrfen &fiaar us g
fireg AT gaafafoasfin Firpei—
S TATATIAG A AAY-qreeed &< qfgon |
AACHISTAR CTANTEHE TrATHAIN Gl
AW FAFTSAGTAAY qET FHITHS: 1SN
FIIAATAGH LEASTEATFTAT LT |
Faify Farfy faerasorararaa=ol 9T ng 3N
gafq wWfrwar Fgnafaea—
faqwwmadifasatfaar  Fifaaa |
gaefifeafdy: Wl adq
yataafa gfERees wadag gl
gfa st gfgegmiad anradagezag nen

€2. ® Ms. begins here. & (W w w &),

x (w @) u(FA). R @« (§), ¥ q@r separate in
(w), o (%) wRE (1), €/ w w 9), @ (@)
. fg (W), 4 (W), B (W ) f (w) gY, v
(w1 @), Fe ada gfig: (To)



STEMEQATFGH || & |l

FIR TTNTAHATATAF TF qTTA W& |
genraafaaamai aaArardgatT a@fa uqn
ge Sfgar frd wyfar wogeqs eqrfanr
gansfa zfenr frwew afFarsarrggerosd |
qreg, fAqae aed g areqra a4

qaq Faauaafer fEaqg Foifas TIFA 10

FEr FfEIfTZ9H/T THAqEAT TAH<AT
MFFIGMATST FEAFAIGSTAAT AT |
LRI ERAE S I EIE KU

qcFIH qa AAqrIAfast qeqeqeawia: 131

fe aufk 7 quqa? g4r; & onwaaew 9% |
WreAEoaar WAEE WA Uy faww: RRATA. e
gareferaa T eaHTie-
AafqasAgaahgaraar |
A gaafa gaagfee
weeray wafq waraifaara: iy

Frgafaan¥ys wo: fFcargaear fae
dfesda 30 AaAgAf-asIayagm: |
Fagsqamd fagfad aa@wE Fa1q
qEIT TT I FAGAIL HATLIIL 9T 0g

p—

A (WA ), AN(®). 2. A@ T (T @), w(ArTUW), ¥, ﬁ(ﬂ),
T (@) T (e, T (@). w. s (W), < &k (w0 w Q) wWw), g(m),
wg (KT ), @ (RTCH T AY) A (W), q ().



N FTCIAEF TN s

aafa fafaans gas qme a-
feasaga smeafa g fas a7

qgfa wfzada &A1 Fa et
RAFARISFRIATEAE (101

3afa atfsay fas @ Fwegd
ffraqaEed oy fagrg aares
afefa g=fa sam samraasa fafgy
fafeafeay #rg weat warfafamoasg 1o

TRIAFAFFHEAGT 041 A Hulor A7-q787 w@fAweaT:

“wzfaguameg artafarafergaaamsta arsamata o
fas}y azasaarfzg aatadcatza
TFATIAS ST THITTHTIRIAT q47 |
g wgFaitzariaafa Tarsn-faar-
fer fafaeneoon feg mATafagag ugo
Seafa afafararegramataqria Taafsasy |
ARt sgAgERfaaaasotaafaasma nqqu
EIIESART: qfAIT FIv AL
ATAAZIIE FASAZA: FISSA(T |
feqaresy @argafa afe favarmes
% AV @gaft A FIEI T 11gR0

fa5 gefuwasy gurfuar afsfweagsr

fFraRSERES A TS 1 ad AAE 130

o. of (e), @ (W), © (v ), ¢ fo(mr w wta @) fac,
fwi w €t Q). . W (A OTR). to. fax (k) 7 - (W,
. WOw: (WT), WX (RT O Y qY)- RO (),




| {4

s

faracifamgRafarmfera

g AATaTFFAmHE Tl |
fagedlal AAgagIwaIG= Sfadr
GEIRANTTEA e 5 Sgeaanay e

fraferaram: SfaAAT@EAITAITETATBAISEAT: |
AASHN SHANAAACFNFAFT fAqraa: u gy

feramyeicn fase saafe gam:  goeaaoas |
T T IO T TGFEET WL

F7 gEIEEe maafsaaadr fasraag
AIAET AFFAT FATAAT FTISSTEAT TATTI 112011

sfaagsTo-afvear Toeqre)
frcfa Afzmfzfes =)
qRfq aefa qui: Feq g -
TATHFIIFANTS  HHTCT 1<
AN EAGTFA G TICTATSBIE AT
g TRETC AT agaETafy |
qeara. af g & wfg d swerergquarfssar-
warafea Farsiy afe IR EARET: 19N
ag fwgrads o o v
THFREN FEANT FEEEA: |

- qASAT ASASFARTH-
weRfia exmesaie FET A H3oH

. fr (W), 24 ¥ (R)7. o.-m (R0 T we W), W), Ve (),

fx (B W% W (MU 9 @) Ro. QW (AL W) §

corrects guf asgew. fr (wr),



S ETATATETH ¥%

q9 afra qeEoguaRraTAfTASRIASTH J1: |
afaafn wafa fagw: seufaema wifs s ux

FIHA: FAFSAqAGAAF fEqeaedy

FgH Fgarafalit ga segfeaTag |

THsfea see qiw-aad 8 Aeaerg

weq grgfafa cafussfa fadfeasamaargay 3z
AfqqaEaeTEaaT FAREAIIaq-
WHEANEATIT FGT /T JAETAT |
afwax ga e A afe fasrea:
afaaaaar gasa=aZfgLeaagTag 13311

fafr frq afesaceamard aareasad

q9 F 9 YA YL qAsfT FRaeafa |
AFER ACTSAREAT-AIIRR a8+ fa4-
fegfaamaigmuearEaT=d $HET 1%
uTa: w50 % Fwersafg garsay fasfaa
ara: fefgfo fs gar #afasfe & 1799 72a:
frrrsaie afg: sasafa waaEsfargwm
agarafq agaima geatezgmsgeag Ly
gfaow  gamifsafermafaFaaes ag4eq |
Afe Ffeiggfs | Fasaaerad @afa uzgn

--“. & (wr). ¥, (W), A7 (1), 3. IEGFY ®T A gEAHANS
# and T miss these two verses. & (®v | ), 9
(W @ @), W™od (mawr), g (), (/0 W) R T (§).
fa (wt). wrmisses », ‘



Yo glrmaarast

FSIGAFT TARTLET ARTEAAR AT
gesTafa ated frsdaafas@aamar |
AT AT AIARSITHA FIGT

TG FEEY GHAAT qrRredoIEy 1ol
woi gafearaaafy wfy sarqm srsgen
T WEAwIg =l gga qaf aeasafe: |
W wisey faarramataly sagmfega
st faxfaar dersgesa iR
gy faad gt fard
geafq Auarsty afonEaRaa afg:
TeRSNfATEATHfaamTe =T graast
eqrg g Far evor fafaear Aearsfay 7 sargaq n::0
faR aETATAGAAT: HTEI-FIOTHAT
Faifa sfaqal: @aERge FAFGAISTHAT |
Fraafrafeqrafafae=rsT ga=s:
gAY TETTIUIHEHATATS: 13011
Ffeafaearimaag@AEmia gqasT: |
Aasfasmfasmaiaifaantagdt g a3
TATRTEE!. A2fd FIBIHOSIIS!
afeqs ~sgafeft e qeafq |
RgEARagaaF Rl fatagg
wgfsad a=afefaafaa fgws u3
. W (wrdt), @rq (wre W), K. w (%), A is obscure,
q(wrdt). k.= A (W), & (WU wqQ). o, fy(wrw), ww
(7€) *o ends here, &¢. 9 (%), ¥, @ (wr), 7 (n), fa (w0,




TRy X
A g famoifagAia sga gT
S} FIFsTH FACIRTAN 7 gR g |
Aok A fafed W T Jrewgul
yas faqafe qgegat dREqET g N33
TSIy Faadt AUy
1 frforarsas fagr fadeaat gy
fraaq gamEarAgeaIfraRi-gam g2
Feq Fqunseurlyg fafassaaarsasearsa: u3vi
Ayt gaud F9 fAaaa soiae 9rE|
fre@naad q@ qrvaereargfasda |
ST Faf YO TFAqE qeeqr. guity: fR
fraafea i @rageaE@aTgaRcEaT: 13y
qedl ERTASTGTA fAatorgraat Tarq |
grqufa f& Fry deqrssaaas: 13k
TATEmfoaaTge frgagaea: sfasdsy |
qiTqRIfa fAaraaraaTd: ShfeaaaIqeaardrd: H3oll
AFUAAHIGITT TTSTRIH IR |
aifae afad sma: s fadaa uza
qigreagarsada fafgar drar-Adraferfa:
el FIY FASAT FATAMSSASATE: |
greeaenay faera fe SeesreTas
qaEATAATATTE 7aF <At afgdfeay n3

33. wed G fravwamd (BT @), Y. & (WU W@ @), 4. =@
(vv w@), fa(ma@) w.a(naP), ¥ (W) . 7 (W),
2. ® (R T). W, T (%),



¥R gfemaansh

FEfEHEATATAIATAT FSAAT |

97 T U AT FATHEAY 1ol
FgFfzaggafa AQERg TATHFAT-
qred AT IAATFA TAISTGAN |
qIeAT: |E FAfG HFIORFTY Ao
qrAAtfa WOILTT IAE TAAEAT 1YL
FRATATAEAT Af fAEdrE g
qaeqedl deq  A¥ARegsHT  FfodAq |
quilarE SIATSaTagg Aefaanarg
faqara g yafe fasmasafetaa iy
aeqrsgafen afz  ara warsfa amw

qeqr REWEET gFAEET |
@;ﬁq:ﬁgqfwwr faget F9 J

mie A faIgsaqarar i3
gfaega grm ghaa afgfapsaumg |
afuzfengefs a@r @aa sfaT e
FATW IJGAEAEA | AEITEIITHI |
FIYAT AMAGET IFT ATSTSATFIG 1%y 11
are wifafa | fagsa fagfa gan & ow -
FZAT: gfamtaAAaTaNEaTEa 33ad |
fr aracpEReRtER fal g 9 FoaE
Frog[-afafmfnsfy sad T T 9@ w3 nvsn

¥o, ®1 qEAwAIfed ®rmisses this verse. ¥ ¥ (wr), mis
obseure, # (%1). ¥R, % (¥ @), fa (wrw), A (w1 @), ¥3. &
(7r &), frmdfesger(wr), st(we ), ¥e, wmr(aw ), (7w ).,
¥%, ¥aAad (w), afwfgafeqaia(n) wfefednafe (w).



TS 4y
sfafygrargagafEaratagngar: |
frgafa 7 ae@a: IETTTITAG: ¥ oll

T TRITIATET [ TG FIAT FT |
fraafagayg a3 wforar afrarg agfa afwamg wven

fafed Mmoo gromfafasiaares |

afT ey g owd qeFFafq qEFAT AT ¥R

FrRa FfA 37 FaFaAly gaaEfa & aaakfy
FaamE-aTaAn & sqafa qaoe G faaisk
ARG FIIETFAIATAZELAT AT AT

FISE FAMNEN FI7 a9 gagaaafen ar aifen afa nyol

gfa ot gfgrgnfad x FrRavassmy uk

¥9, From here six leaves of ms, @ are missing—Nos.
39 to44.q (&), ¥¢ ar (w1). ¥R, & misses these
letters, 4o, only arand & have this verse. #t (%),




AAFARFTAZIFQ_ 119 ||

AFHTFAOT F21 97T G ot |
AAE AT FHTATTTATII 110
afqzqafass afvs gfq = arasr: sfaan o
TANT FEAA FATGITGLOTATIT LRI

T ST TRIS[E T afgeqeqreFearsny
a eqafag Yoargtaa daifaay fiar |
wa@=g faceaagraT: gfga g g
sHeHl agfa FAFAITAT FEIRIT 91g T N3N
f guarafy faafy aefy o=a’

a1 Afg ifares afassa=ar: |
gRgFagrEIaAT 9 Sregi

faramat gty geaaq: framm wx

Aar WAZ FI39T HeAfagaq AT

ffF g Ta wWd agm=a |

EOIE IR E LR kS M O
grafrassafeaasafa arasm ny
QYT S! aferoeedt asTEfT o
AEATEIATT FIFIRIZRGTE 11511
Aeafa gr Fawagqy diai

qra=ar F9 gaehagE feranfi

o gy fafraarasd furg

g frargafa Qfefa o ne

@ (A ). . car (%), o vaalq fa: (w @), 1 (W), wx: (w).




TAEATHTHA THH O “y

AT FERTHREANT FATT Fraviady
Juraeq FATS[T ¥ RAmesaTg areareafy |

zy feafa nifenaggy agsiontaa

T 3T ARIET 37 3 9A+7 fa: nen
Arearseaz faamqder A araredar i
ANegraafaai FTOETs grfagIiigar |

Y ISHRIH AT AT ASTIITH

I TTIIeHATSITAN T581Eaq Fr=8fa 13N

5T FOSITH AS T HEIATLIAFET: |
qes fafafraquraaweacar: @at aafka ugon
AIREQATT T gy aeaTaT: |

S Jsfa gIeTar  AfTENE: 19

a AfTFTINERTT qAAGT ANIFIT |
QAT qI7 AT AGTAA FHTGAROTH NERU

g3 gueaey: afvefa fe ssafa a9-
@ara~ ao casfa fequuarafa @
gErgeaTaTy sqfaeaHiasT a8

Tatgr frsdgifug faufag==zag ga: ngzn

gErfaegdaar sdTrgAaeE
FgafaQEaAr AT g |
TEFIRATA GRACFETAA

s At gHfaar o s ngvn

¢. f (wr), = (w1). Here ends ms, #. go, w1 omits, agx,
ty, fa (wrdt), @ (%1).



Y% gl

afy quaeswe HHWTIAED
rgefrafagRfamfaafaasaorg |

qIT ® qUTAT IHIIT TOLTAT-

RATTUGHAT sqqlaa 7 fa awwa gy
e Faay wifafq wagragteea-

39 <97 Ay fega Slgmay<a |
AT =77 FIRAEAT U9ar
Mfgeg FUswT fagFara sgrastra: ngsu
ATAIAS THIT: TAATHT FEAT |

AT AT FAT FFagEgomTaT il
graafeqana AraRadrfiaraeaga

fa arofy gfrofigar: agedARITT=4g |
FAAFIAAATAANT Z1% TTogat-a &g
THRYUAT RIASINSTTRIFNZRGT 3T 119N
wfqRTaRicIaga Farfa-
wfhqafeqasiFieg afasrar: |

AT JAAH 3 PS4 -
FASAIAIAATS( ST g%
fr@faasarar afy fanmdfggoamda
sfarRafae feranemaget ferar gt 12011
A IAIETTEIHIAT T 9T |

ATATAT ACATAT AIFYATEORAFIAT 113911

. 80 (m &), @ (W), GwWA (W), 149 (V). Ro. & (W)
R, wfar (a).



AR AT IR uy,

qfcer g SwsETfgeseET |
freameaar ga aredt faai aafa arfasr n

WG AT AT EAAIGI -
TTAATIHERATRT AGHTAT |

gy ff gro=ay

TR A TAOSFATAIATT 1IR3
s gaAfaFRaNsaRagfaar
gEIF gy TaARkqadr agcad g |

T FRRARQTSAIE TATRTHAE

g qfIrq ARSI AR ATSSAURMA 1R
graTsel WaT: (q) Mfyaufasrsa () afvsar agq v
(3) wogreafar =7 (¥ ) qarshraTent () fasesar T 141
(g) Swfiear T (o)araFasan (¢)w@mawgH I 1
IS GHITRAT: FITAG FATGIIZTW: UREN

gvaw qQRagfaafy wRa goeaq

fafad yE@EE I@TIAIANIA: |
gegTaArEgIRagrEatE  arg gaf qifea

yeaTg afF T FUSHEE WU 9 EE uRell
frea@T  *RTIIREEA TS e q
AFANGRA . ATAF[CLIRSGZITHIAFH |

Q0 ITRUA § HH JTCagrerviaeqy

gaarsfer gur qqfy fawamweam | wwfa na

Q. & is obscure, Y. W « (wr). Q9. @ (W), feaw (wT),
W (W), R¢. @ (an), v (M @), ¥ (w1). & and W miss this
&t but @ has corrected it.



L VA g

Fifqear: wfqar saarfa 7 eqwarafa: saar
FATHIRE AT AT T7: QEATIEATIAT |
afersrrareaTaafq ST

T qEEA: FaRITAAIFATLaTR g7 U
EATIRATAIFI AR ATEAATT FOUZAT
FarraTafy QT TEAHETTEeT g9 |
qrforeat fpAT qERATES RIS
TGATIHTFIR TIAATHAASTATT 3ol
AT FGATRS SAAFSITIAT FHET |
FFITAT JA W@ATT TEY fasesweay uz
gaifela afqor faaaraasahdFada: |
gaar Nxaar § facegeatsfe fazaiay u3
qgfy waf god gaIEed qUHAfa |
Afaferigagfe- favzrwf'ﬁﬁ%m SSRANIEEL]
qfcerafraRraatar:

gere e fRafr gagfaar |

e raEq o R

genTaEY GFAAT gI;w: u3en
TAFGAAICAAHT FEigaRaqan: |

o grafe qA dar wafgeafReErd nayn
FATAGANT HIATAT SHafsaar qiaar |
qirzdafeaar 9 SATCEATUTAGISTIT 13S0

R A (W), § (M wﬂ)..’aﬁ. wi-text is mutilated.
R aafa (1), 3¢, & (W), @ (®), /. <@ ().



TawAfasTT T %3

ggifragearsa Prarfagmr 3 arfiagmEr 7
FaTfq NerafrfTsTRATT SfEAAT FIA 11301

TATGART | WEAT AATSTAT |fq e |
Uar Sfgaa werearar ggfgasar 3
AT ITRIAT SSAACTHT T Waal aght: |
qRRAER=AfawTsta aar gqfeda nzu
ggaik fracxa.arat v 7 ¥ Ifa:
qEYAY AT eeerss 7 f6 gaEia: |
sgzaafgaiares qaq Fd @aT
@i fF a7 F2at § 0T @9 0¥oll
SEISC I IR ENEECE SICIBRRE
AT qIFAT 9g qgaATHegaga |
afzamd AT aqTaEn<asd
fafaserar wra: fFwafa s agstEa: uyg
ggafX fa I FITEE FIET |
afersfa fafafed fadfea @ @@ afaa v
FU FFANHATAAATALT TTorqai
TR 799 FIAFHEIAT |
;. &7 fya fa e gaarsg
TIAg, [OFICH - FTATRON T 1% 31
gifa 7 fagifa f& aea:
afg F9AY 7T JFW: |
aEfaaesy TR
yeafa wrafraEwEaR: 19yl

. W gUN « saweawfawafean. Yo, ' , gt (%),
;w(ﬂde (wr). ¥3. at (\1). ﬂ.gax((:'t)). ?x.(;“ ()m), q((;‘)),




o A Ll
feemfafad T AreiraeT agaRd:
qafe faag wRd g wafa fra
geafe gaTR T 9y faam:
T q a0 AAAIACATAA AT T eyl
s Faifefa afed qamaequearaiate |
gunatafa geagafy gy gaafwgfe e
R e SR B AU o (R

TR TRRFT FHT HAT i AU |

g TSR ey -

AT FG A GRTAEARET Wl
FTIGEUER AT FraTgantTay afedy |

PN EIEEEESCUIE ISR L IECU R AT

aFTieaT W TefNE AfAF AR

FT 7 AagE AAGEIEH A Hf: |

8344 afz 7 gfaa: @an |0 g

qreg g: frfag aga A9 S faara nwka

A7 A oMy A g wwenfe gge

gra  wed SATdfq afq @raifae: Saar |
srorteaTId a7 & YAAg Aoigar gfeaqd

Aq; TIFAT A dagaD TS AT T Uyl
waag qu a% atada fegaear fafga
Araaqaamfa var ggad qafd gk

vy, i (W), vo. @ corrects as “RY"."%o. THERMR (W),
A (e, w2 ().




ATTEATTAWT A AT €2

qdenrefaFiiamiafig @y
faetss afcnfeary fagergmsaresa: |
qara: gfaafrdg wrarardfadarsm-
wfcw FAMFRATARI: TAT FATS AT 1y
naq qfafa aéa qFer ggagTdy
FETSAY IqT 47 A TEEAHEH: |
gfe: siwegendt 7 fagd gaaar ugar
AT T4 92 FHCAHZAARET: Y3
P FIAfATE T
@ fras afafaseds |
TAEEEATHAT UT
T FHAET 0 TT 1YY
TFT: JUIEET w7
AAIROFRUSAT: |
egdY gafad wafey
framig FaF stewfa gy
SeecaTty SaEafaanfas afar-
aumry AT feaafgrarmfaagst |
fat qresr faqag o groefaal
gARATE AESEIT-FAATI=TIR: Nyl
i ot gRgegwied wrwrfrerdaaTr neon

¥, € (W), 43 wo(w @), wv, AgdDd s e’
wgfeam. w4 §(?)7. 4. s3& (W),




TRQFIFTH_ 1199\l

FATTARNT GHIgHT: Jagafaan |
qafa adarartaatty fagurfafawart nqn
AENTATNAANET T JAEHTTEASR |
qfed FeaRoaift aRaq geafedefa a@dqg: 1R
FATHF AI(OF] JFATHHEY G |
g arm faeasd Arar aarfad JTq 13
Frareatayfas@san qafguramga
A8 AuiRfEafrasRErREaraie |
TRITROASATSATTANAE  FATITART-
aniAgasSd fRafa aq Fa<as 9

gATqreatafa FMIaAr qan

Feg FAAMASATE 0T |

Fifoarqata qarfaaes faomn-

T gfaauegg 9d@ uy
@ faafaaeaeat fF UM aalrgeao |
Feafifgaifiafiaams sgasad ag s
@ gEaTey aestuanfaiaeaT aeg fax

FENTIFRSTITHE TR |
freateaurarasia wAar qeargar fard

TH AFRTAFGEAT JAAT GTAT & T T ||l

t.Rr(mad). v.g(®) g (M) a(mud), o a
(w1), & (%1), wtext is mutilated.



S T TR TOTY ©?

UL TBTALTEA - TSGR SHHLIFH |
TFA ARG H TgH THCHAT AF N
faarEfamraTgyd aReaRaiFamag |
FOAREHIGET FIed JIFHRATA T TG NR1
qiFrag orray 1 wew farag F9a gl |
TP JEAT F: 9 qrEAANOIGR T 1ol

gyaa A fAugsaag ar

T FHIT N AT EE |

fraafy afaar f& fFOT aar-

NgE Aga FET AT AT N
9IaT: TFHfT qgaTeqd AoSar JersEed
AT ATf A wEgEaNEg F W@ F: |
fFsaraefarsemT gaar WSS Aiferd
frsfiasegfa F03 ga TResaregs: FarEfa 1
qET JET qT 1Y MFC eaeatgifasiragia
AT IT FATMEFIFAr MIFsIG F o fawa: ugzn
wgingifgean w1swar 41 frdaat=ear |
qr qafa TgeHeAT  HFFAT ASESAta nogy

fraafa andoi dfaasrasEd

wafq aqfqd®: g=q 9 qgE |

I LA R LI BRI CGE

feaaufy faarE o T F@ROE3EE 0 9y U

¢. %t misses this verse, go. W (d). 22, g (%1), ¥ (W); (%),
A (wr), wea (w1 1), LR, AV (®T). A1 and W miss 7. 3. & (W),
fa (m w ). t¥. Sixteenth verse in &, coming after

ant wivaw etc.



£Y g

AT TG AT GRBGRYAATH AEATET:
feani afgurarofadt Magar agq |
grgrfy quiatysrangmlc. fgar

T SHTISATYIST:  ARSITHRIRT .1 9% 1)
AR AErAAT G R |

TAUSIIE AFATTARFAISTATSTA 11 Q9 Ul

ged mMiggad af=kqrdaame ggaghnT

g fesw o 9q |39 a3 qRrAtaa o
FREEAT IRATAT T/ AHATHIOT

WA e EMeReETE TAUET: 1l 3¢
T aftg TS canT v AU FEH
srararafcd faafafasR wamEfe @mEa |
frreamonadedy gadver fagear gfa

£ FFIAARST STAFILF[EATG HAEAT N R )

3G AT FABROAATEINH—

Y ATARGR @Afq 99 gRgHaH: |

gar @ar sarasg faad gifdon @

F& Feqr Fegrafa AUwd quewgg: u 0 1
Teqacasatag fas daer &1 dw

Neesar faeaafy qq w@-qraaaraTy |

Mer ARTAwAafed dET a9

WarrAa faefa wfa s sgrae v kg o

28, W (w), 2. ' (W), G (W), ¥ (W), 2o, foedd, (W), (R
frra(®t @) and added in wr as a variant—zfa ar a3, q (%),
& (%), 3% %1 misses these two verses, fa(s @)ew or #re?.



] £
& aigelt aw R faarer qig—
ST R TATAFSIZAT a0 |
qaify Iagfad 7 Frwcgarr—
sarifg JmAfE F ofrafd Tw=eE: 0 0

o arfer frTaaafeasarafasama
qIefy FrERaeRAgaT guE sl

5 avarg SIS RSTIATISIS &
Ffasty Sifaayar wwer i geag 1 R M
o faw! wt 3fud @i aeaET FHTAHTRH
saweaTfafy Hifefy sfed qreel wrweafa |
fren Jomafyg ifaqafe & wrvweer &

fq @ ggaear 7 faqg: Fav gqumEfh vy
TAYT 0N qITEI: W Ffgw:

7% Hgfar-ATaT faay qEae 1

7 @ afeqr et qagfafafear

T SHST TSSO AHRR Asord: Uy
*FATATASSIIN SAreathy Frrarswar:

arfeg fafgar fggeaar i g )
Tyl wsfasar WE A WHeg-

& ey fregxr qoraed A%l SEET NREN

1. wrtext mutilated, =8 (@), 3%. & § w (W), @ (), &
(@?. @ (W ), M (W@A). R W misses this verse,
§ (W1 @ @), @ remarks awwdfe, =ww (W),
o (@) w (w).



%% gt
TRRERE ATt Ffaqa: fF weafn gamia
T ggrfa ffasas 97 wAmE qaale uen
SAFITIITT; TET: TR0
TS [UAT AR |
ARAT AGATAATI FETHIGT-
Suke el en b IRCIER i) R
fafsmesed g3 frada gdq: goa:
g fqafq a@gaqear il AT 1R
SETAMFATN T9qT JAT AT FOTHIE |
SfXT GEAAFAT qUT JqT S T0A N3onl
worafa achafed: casgaar & fRagafa aea
sraar afsrmtar 7 ! faararsadman wafanz
gacaarfaar arf: efion: sfrnsfasmifasg
qui: qf: AATFTAE ATTIAGT 113
qrgIfraa e susgaig: |
HEU AT WEQT AT WA FAT U3
AR faeas 7 wote
e Sfamasagarrs e izy: |
drada qafafcegedfcy St
fe gaifggd 7 ash fafimeessrisaTia)

Rs, wowfr (w1), Wi (@). 3¢, @ and W both miss this
verse, @ also misses this. ¥8. f (%17 «), g (w1). 3. *
misses these two verses, 3. ..wifRekfaseyg. . (@), @ (@),

wet (@) & illegible. 3v, = (wr). & (wr), of (s1).



SR Ly
gfor: &for: spvafy faam: qoiamai A
TERES WAAGAT Eareaaed FSF: |
wareaTacafy fenes i fadearaare
FISTERANEARE TFG TS AETART N3y
TEY: qravrad o Hfaqd aran fwoan wor
daral faaafad = wan fgaaugee: |
wrat srafy ffaaferafed fad gaaEt
T Fqeiedd SMEEed aieriaEsy 13|
Afy r afcen qgrsfy AT fagor: |
frissfa gmfsa safaseiafaffen sed: 130
Feq FyAEarsar ARffasafcasr sea: |
prEorgfere gie ofem gt feramg nyan
g Fafg FRPNTeTd Tar T gieg
FATARIEAFSET AFUIME AASAISALT |
FamAuaTE gt gfe sacaayg, fead
fo &7 Prgqal @ Ug gFEqREs: ©fFwm 13
Fqre gt fefafa afafraregd
fadta smm: aafafa et afga =
fraqragfwal wag fee gaffaaf:
foqr Gf@serg) saanaag F faaag uvou
seHISAtageaan Faa Soaaa: | |
FAATTIA(AIT GG SEAT: gIEA: ¥ QU

3. 9 (W w). %%, & misses this verse, 3Jv. ¥F
(vr @) enfafafem or wrafafessr (wr), wrt and @ have only
one & in fa. 3. f (W), war (M wr @), . fx (), ¥ (),
w (W @), Yo. fg (A1), % (w1). ¥2. w@Aw@ (1)




L 4 gleaspiuest

Aardwade Fafaefy s oy ®

wtaraare vk s atitafy arwaT
fedfafsdasta qfeat Terfr am fad-
Ty msrqrﬁr wEtfer weat fafdeTe @ v

TRIswfaserTta srafa & arfa
b gy afeetta ayfssant |
et Fufsachy fefswad g
frear Fyag gty aodafa uys

dor frefT frgd ag: SaTeaToTSEH TR |
g UF eI Rw AT O aeat eyl
Hoiafy awigafaa: IQEE T
dz: fagaasATAeE FAEgeo ga: |
TR safagasd FTRFFATAHA-
afqrafafy a1 et ar vy

fafrafrafaefemta Foda9

TRTS SRR |

wt fg affaiaAasa-

weaTeRE afca: ateqeata ween

quTfy AT PR

yfefe-afafred w1

= A aifec ar

fomgeed AW weel

Wm
@ P(. & m(mm (a) e, « (um),
(). vu. « (w1, & cotrects as W. vy e (are) 7 B (a),




ST NEey 121

arag Framfre w’gmiw
wmi%emmrﬁf crgﬁ!raﬁ T |
gaa—gfa‘afm arg-
TTHFINTATHAT JERAT ¥l
@ RARGR OGNS
Taraie R qrfdasg |
TTAHART gaeafaq st
ArarETEAEd gEa 10wy ]l
#: FEEITA AT TeaTaraT « fead
FYF AT T G TAGHHASEATAIRC |
TATT F AARGAGNTASTATA:
FEATRY qATEY fHaaar aEamEay Ay ol
f areaTenferafiy amft ==

TETEATE-FHARA TETT 114 211

FaX afifa acadad sraqrasfadsie = |
geanadafa arfe aif@ AfFwg ErlREEE uy3
qIOFRY TIALT aF JIE@ FAFTAION:

qut qansfa aan fifa fefafafescarmpaygfa |
qN qAsty s Foafa fAgadfzegieTn

m ARG q@wm Jad ara %zm Ny 34

u .. m;ss;.s this verse ¥, Both ) and q ha\}e s, @
bas. added t before second # withaut omitting it but
a1 stands uncorrected, afeamt (W), yo Fifead (w &)
corrects W, ¥ (¥r'u). ¢ ® misses this' verse. 43. ¥ (wI),

of: (@), T (m), Nty &, & (w1 &) wowen ().




vo gleareerrast-
ffrady A=raremfa Sw@es: T¥3EET |
S 10 I G R Re e i L S TTR]
qT AT QI ATAE AT AT |
gfrfoaaeenifeenfegdin@a A= nyyl
T JTAEATGSEIATTRT: TATHTET |

qf @R qAlT FAF-ATAT-FAEA-IEAF-TTTH Y SI
qAqTES: AraAfy Figgerargafa-

AT FRIAH OIS fagfa |

AT A TR S IF T (A SSTHG

W WG I GHAAT Ny ol
aftrafrrrarasn st e &
AAAIAAET  HTA: FIEAATTAD: |

yaafaad aw feamisatyag Foeh-

wieg agd [eagsafssa: afafssia: nyen
yeifiEd $9 susewed fFw
geARifarsrATem-aRsd afarfaa: uy_u
HTHTT FSHSHT T FE& MU T @
TR FAf+a PRSI FAfea A afgor: |
frareraegfda aq ad g falweafs:

Tl FIGHT FISHAFA: Fafed FAAW Ngo.|

4¥. U misses both wrandw, & (®r), § (wr). yx. g ().
4§, @ (wrand @) corrected @ in T, yo. W1 misses this
verse, 3 (f), w1 (W), @ ? (W). 4. w1 misses this verse
also, g ¥ (). 4R, AvTam (w7 wr @), 7(f), to. 1 gives qen
as an alternative reading, v .(#). |



S iR Y]

AR ATHETER: F7: |
TqYeTfodl 9 garg sarfeR Fnicl

FEE T TSI

NS SAGI |

srgafeg amaft f5fs3-

AT g<fa 79 swife ng
FFTAATS AN JAFAIFEIANILHI |
IgFTfa X qraR wiwgegarey frarfaatfa g 3u

#fd afra Amafayeaa-

wefT @R TEifqad |

fafagrd  AAHTIET

HEHTL FILATAG WAL NG X

game qEAfAaEa:

SECIEIE R CRCTIR LA

awifq FTATTOII:

g fg AT @ITTAIE: ULY

aifss agawefe a0

T gasadefa gasaHr |

ISHIX FTHaH: HITUT

qformwaeafeg glawgq ngsl
qikar Agfe wAn WS KT  FAf@AT: |
grus Saxafasafa FTITasiFaEedn: ugell

E—

&Q: wwa: (w1), A(wT). &R, ® text mutilated. §3. fx (s @ @)
am@Ar(@). <. a(wr) Ffrswd (wrand w)afea (@), ® (R).
%Y. & is un-Paninian feetaw. ok (w1), @ corrects as
qydfe | owerefefoteasion | g5, qame (@), g9 w(w w @),




R e

@A qHIT: FAACTRCHT

A AT AT Fa -

#qat fargw gt AfeT: w=dg ugen

T3P ARUIY AT v
FeRIOTAfoRITeIy FeRSY frRsfy |

e ot Fardtmlceafe o gewaWR |-

TF TqrEAy 43 awatq IRk & PABITEFTH UL

gHAQ FIAATHI TR

qnfor fesa FerragRTdT 4

@Y Aq I auegy

T HART I goll
snTfaeatfasai fgam st caswshy qeacai
YAEAST TTET AIFIT Ararsrfas: forg: |
ITTT AT T=RATA: Ay L RiLTE
ATNES: GAFATE @ Fewe: 1ol
A geeqeal afy wafq searoafeg.-
IR WA frraesT sy |
fa=a s~y TARmRTEE-
gty frfafs afReg 7 58 nexn
73 faars fage ageal nalgga Fegeeg a=ar |
fF 300 @& Fa T TR ol
1w (W), g (w009 (W), & (w17). S8, PergeRt (w) Fome
(%1 W) & has fendht corrected as goget, R(®) d(mama),

”ﬁ )y - ' L)y @F s O E 8 :
o B T (. e (R o ), o ()% (),




SETHERHTO %)
@A e @l aw ggd fag: )
FAISTT awRTgFsE F9 ARAT Hodll
AT=RTHIT Fwﬁfmatra”r-
AT F&W F9T IR0 |
frcqyfefeaadigasin gg
1Y ffafa shifaaqsegfa ney
T TIIASATE qraDiae FAIS Hedd
Frgear fufar=ay fAadi goerfaesrom |
yarg1 fefagredifactum arameames
TSI fAReaRaty st 4 FWRA: ekl

Y TEIFAY TR gIaTTaTaYS-

AT AT USH ATH AT HITS |

qrOFEed @UET UF 9@ WEHT qAIey

FFAT UF qgEE: FAUASHITEAT: ool

Floreafarsard agfa afgffafeadic

ggmeNieRid 4 wgifa qgrEed gferlEem neen
gfa siigfgegafad selaeswTong ugin

oY, @@ T (%1). W& g (uw) f&(w), @& (@) =k (d)
frw (w1). ot @ (W), but corrected’as zin w. & (w).
fenistfadt, g(qt), vo. [oa (w1) | 9¢. ® misses this
verse, ().



TSR, 119 ]

gl Al JEHan |
gaTeat gfaa: TaaRT guifEay g
gwrfeaa fagra: O FSATHHAT |
Aeqrsarear. SO faqagf=a FEEH 1R
fagry “famre’” A@TT SAATS FEVS: |
zafacar wefgf=agaamat fAada usn
faz faoral fagui faay faefiaa
EAETACISTHIST AEARARS fgaq wvi
qetfcargTaea WIseq Fedt wAIY: |
AT SEATCHTTAGS AT 1Yl
Fearfa semafa gfowmE waqg 999 )
3% gACEIT T FEIRASAEL NIg)
QAR FAT A TG BIFFEALSAAT |
fawraarg fagiar a=gai f& fafesaq ne
UEqISITA RS T A |

R =S T IR A=A 11
TAATAAARA I g Ay |
TR FW-AG T A7 Ao
ge2eqT. FRAHSq A A qT: |
TUFIGEEYSE: FIRFcearsd Heqfaa 1 g ol
fa fafrmy qrgaiARaaE: |
TEATRQUHIAISHT TR TA/GA: N QN

% T (1), ¥, | (). 4, @ (@), @ (@) g (W), § (v oa)
v, fa(w1). ¢. & (wrat),




qardsoTy oy

AT RO ST AORFGT ART: |

aft @s8q say gfEeasy g g1 1R
FaiagaIsTan gurarfa srfe: |
Fgwaeaal q facanarg faaar ngan
ARSI EIEXIRIEES EICESC IS NGl
qfg SHeIRT g1 firg | gAmERad nevi
wrafeq A FU UIRITHTH )
AETEA LA TAFLEFRL 1141
HATASSA FE3 HEHET TFIA: |
qearraen FeFay fafaam gamg: ngl
HTATAIET FISTHRF TR |

gL AR WTATARIT: 1190l
aifer faarfa fF awi fafaamn @ ey
faear faarsfy ar aean: fadiz: @ara gafz ngen
FATAAT qafeaifa 7 qigaq |
qUIANTLTET 1T JEAFTFA 119311
qQUATANT: T STIHT AT |

seqeqa gl wrasqgfea: $T u3o
freareaat: Fatoras avai faedd: |
FoatfaafauremRIfoRTsSEr &ad ¥qa: 13
FraqraFqedcy faagmeg fHEeaay |
A gEwTforadweeg 7 A 130

3. Wt (%), e, o (w0), @ (W), tu. fx (+0). Q. & (F).
Ro. & (W), Q. w1 (AT T &), T (W), . ® misses the verse

fitfeaifomitay, qeaefegfam.



T\ gleerwamaeh:

FTAAT TSEATHIEIT FrFpfsagsafd |
aeamaay fawr fefafas @ faag 13w
TP faaetafad I |

FEera TR s ST ATHE: 1XI

faameammeivfEa fraanasss |

T A fcisd SMAT AATSHATEAAT U
qaeaTAfafarseragd aMIgsaq |
sfafedean afaafaatf= fafss s
g7 fwfafa seesafaad afpgsafa

T geafq iR JIWg T 1R
graaqeay facadfaar faarfasy
SyATAgHa qfear aifsassfa uxen
grenArsaaer faadafagraag

qAT AeTT IEFFT qASFATAY URRI

A FAIfaafeaganfEaras 3-

femaeaa faa fagar fascawast: |

JAT ASITH-FH-Tq=qq41-

st swifa stfaarefa @ Saat @@ n3on

fadie: agfn agefaoeaatay |
famfangaRafmdataaar: ss7 nan
faenfaarafeagai adam aaar =aa:
sae graErr Byay frfear sife nzu

Y, &t w @ (w1), e, & (U). ¥o. W and N miss this verse
W & (arud),



qEATIECy oy
famdq azraE weredw otewy 4
Q@ ATET qaT gTHT FANTSFA HI
AT T WA FeRE ¢
qgTs e afa 358 &9 aF nyve
qQUIFIT AQT: qToa: ATSAT T
fresdsfy arafa sowwafa-a3mm uign
Ararararat geafe: sfaafa-fheas
fAqmam qaearai @ Al 13gH
gatfrsrafaaieaammt 7 g |
UIE A RUEMERIEIS SIS ez G T
TRFARfaEN A dad fygafEar |
TAAACYHAAT  FIRAHTRFY U 3N
JfeA TTEIENTEs QRN |
Fae WY AT IETATNT TGS 43R
I GAAIRAIE TATE qUAIAA |
garusgragyl fasrasarg fafqurfas: uwon
L aghwea teaR A ety |
A qATRIISqTA  NAfAAIFAT: ¥ Q1
faQrgaTameRfy 7 AgHT WiEw |
afy TAOFIACET FTATH: W ¥
s FISTFata sty s |
ety & EFEATERIgEE T 13N

]
v¢. *Here ends the Ms. € on folio No. 58, ye.§ (®v %)
3. & (), ¥ & (). ¥R}ow (W), v R (woa).



oe, gfrmaamas)

S qERTHE OV S9Nl I qOH: |
RRE g3 fvaey IRaAraseaT: 1YYl
TH MNF TAT T T Taheraid |
THISTE®; JET GRT HIEAR: ¥y
F A9 & qU I A fafrea
fas: @ waaEa TR FATRTSIT ¥
YAIAFAVET  Fea <A TR |
Frareae  qresarRafafa feafa: ven
qA™  SAq (ETHEEAERT T |
faameit aftai <= & @ | g@EAud e
AfTART TEHH  Fd AFANT |

qy WA AT ¥R
TEIAFATSHT 5T T GATAA |
TgamTe F4 faorad faarfaay uyon
FEGRT AT FAAMGATAT |
 GEEHATT T AT 11y Q)

f ar agfrreadeacgsatanfzas aum
ETgEfa qqEE FNEATTA T 1430
TFH+g SNFALFT: GIATHFT T |
TOMRAASET T AR AR qAESE g 1y 30
Feqed Sfifad TR TS |
qEra  FRUATIIEFEAFAY 1y ¥

¥g, fa (w1 uw). W, mwmf;ﬁuqﬁ'wqufwm. 43, M
(wrz). 9 fa (wr Q). wy, @ (%1).




QTATITETAR
HITMW qHY AT |
frsiraRs=—E Mm@ ATTT 1Yy
L & a0 7 dqfadarey arfssat faag
FEEAr fFatediar Siacdaraafzarn nygn

HTFIF FOM. AOHIFIFIIE |
fsseg R defisfa ey ATTAM T Nyl
eqecagg fo vy ararafys 9 F@arg
377 eqrafy Mfgeaafaszfaa=ag uyen
T AT g5 ArfAAiscafas g
T AT F¥IT 114 R1
AR AR {E | qgAaraaet |
TR GERGIICHOT T ZL Kol
B FFEIR HT Afqeatify Toanfar |
gaqsamgy gigeam 5 T fanay ugqn
g@facarfa fawfq & feamra arafy
I MFgAqr=agf< qEarad Y=1a 1gRil
fer gaur faaor emarfwerEa ar

g AEHT FIHIATFFRTATAIIL 130

S a7 FEART T JAIEAY |
7 3T § TEIEITRTSHIL: UL

ATEYSFT A AA FIEHIERIAT |
gHY STFEaAEd F WrEaHIErafa neyn

o

o, AT (71). <. & (1), @ (wr @), 59 (w1), &g (W),

3. & (), fr (Rr @), ;@ §AT).



o W

W TFiista afe a fafrered |
AARGTNT I AR 9T gL
A o e fraarorregs: |
YR SHJRT AT A MY Nl
ar g A Ffesisgfesy d9a;
I Faamm Foreerorse ugen
ferdferamaraferenfast s

et e sy seafe

Tarargrafa ARAE-
A5 Farasafa arg Arfas: uen

@GR AT S |
ARTARF-IANIE wIrarar wfasafy ool
FACAFR g 745 Fren ghat wa
fyd fAfdwg Tear swemsrafr nogn
sfiacy afgagavefragrrarsg
RRREAMIETa a0 Q1@ ne

gaaE faar g frasrr fagear
ARATACTR  HTUINATNATT 110311

FEHI-TITTEY: qATIANSAFF TS |

gafearar asde: daafs T e
e R e

Lt aruffaans (wr), & (W), ¢, w: (W), <8, %t misses
this verse. wo. gy (), ¥ (R @), ot. s (Wr), w3, ¥ eredim
(w), 0¥, 7 (w),



TCRTE SO

FAAH IS ISR IAATAT G0

IR FIA: T ATSHALITRTCHIHIAAT: |
FRATTGATINAATTT MBI FraATFT:
g glrafedisiy FroarEr auHr ga* ey
g 33 Frif gt gt e
afermgfaafeaamgEa e foor |

a1 S sfaagaaaq faaragrarcas-
RRATTEINT: FIAST-FEATAT AT 1o% 1

qeT qaq% FAAAT fAsrgsg-
sYATSHRS-HfTH05-faqaog |
AT F R o -
AT FRE T = noel
tfa sgfgrgwfed qwmrdssom ne
AT W°q:
—pR—

N > oottty

2

vy, &t (w1), W (A1) @ (%), *srermer ends here,
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TENE TR T P WOt ‘
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